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BBELEHUE

C navanom Benukoit OteyecTBeHHOW BOMHBI UNCTOMOMNb MPHUHSLT Yy ce0sl COT-
HU 9BaKyHPOBAaHHBIX — [IPEICTABUTEINICH TBOPUECKOH MHTEINTMTEHIINN cTpaHbl. Cpenn
HUX OBLI M 3aMeuaTelIbHBIN MHcaTelb, MOo3T, Oyaymui jgaypear HoOeneBckoit mpe-
muu Bopuc [Tacteprak. Ha BCIO XU3HB OH COXpaHHI OJarogapHOCTh STOMY TOPOLY.
«$1 B GonpioM nonry nepex Yucrononem... S Bcerna ioOui Hally DIyIlb OOJIbIe
cromin. 1 Mmun moemy cepaity UYuctonons, ¥ 3UMBI B HEM, W JKUTENH, U JOMa, KakK 5
ux yBuzaen 3uMoi 1941 roxa, korjga mpuexan K 3BaKyHpOBAHHOM CeMbe. ..», — MUcall
[MacTepHak mkonpHUKaM ropoaa 26 ¢espaist 1951 roxa.

B ron ero 125-netHero o0uies yueHble IHCTUTYTa SKOHOMUKH, YIPaBICHUS
n ipasa (. Ka3aHnp) NOAroTOBMIN KHATY, B KOTOPOH MTPEATIPHUHSTA TOTIBITKA OXBAaTUTh
TeMy UHCTONOMS B UICTOPHM COBETCKOM JIUTEpaTyphl epuoaa Bemnkoit OteuecTBeH-
HOW BOMHBI M paccKa3aTh O BaXHBIX Bexax Omorpaduu bopmca [lactepHaxa, o ero
JKU3HH B BaKyalllH.

B manmoi#i xkHHTEe HOTIeHTOM Kadempsl grutocodun Yucromonsckoro ¢ummana
WHcTuTyTa S5KOHOMHKH, yripaBieHus 1 npasa (T. KazaHp), KaHIMIaTOM HCTOPUYECKUX
HayK, WIEH-KOPPECIIOHACHTOM AKAaJEMUU BOCHHO-UCTOPUUYECKUX HAyK, A. A. [aii-
@ymounosvim (ct. 1, 2) MOAPOOHO pacckazaHO O JINTEPATYPHO-KYJIBTYPHOU KH3HU
Uwucrormons Bo BpeMs Benmkoit OTedecTBeHHOI BOWHBL. UHCTOMOIBCKIHA TIEPHOLT KH3-
Hu bopuca [lacTepHaka neranbHO onucaH JOIEHTOM Kadeapbl HHOCTPAHHBIX SI3BIKOB
n niepeBopa Ynctomnonsckoro (rmmana MHCTUTYyTa S5KOHOMUKH, YIPAaBICHUS U MIPaB
(t. Kazann), kaumunatom ¢Gutonoruueckux Hayk X. H. [anumosoii (cT. 3, 4). Cunraet-
Cs, YTO ATOT NEPHOJT OBUT TBOPUIECKHU TUIOAOTBOPEH 1st [lacTepHaka: HIMEHHO 3/1€Ch OH
3aJtyMal IIeJieBp MUPOBOIl TuTepaTypsl — poMaH «JlokTop JKuBaroy. 3HaueHHe 3TOro
MIPOM3BEACHUS B MacIuTade KyJabTyPhl H HCTOPHH OOIIECTBAa PACCMOTPEHO TOKTOPOM
¢unocodekux Hayk, mpodeccopom, aupektopom HUW cormansHOU (unocoduun
HDVII (1. Kazanp) O. /. Aeanoswim (CT. 5) .

ABTOpPCKHI KOJUIEKTHB BBIP2)KAaeT MCKPEHHIOI OJIArOAapHOCTH Mpodeccopy
Kagenpsl repMaHcKoi ¢puonoruu MHCTHTYTa GHIIOIOTHN N MEXKYIIETYPHOI KOMMY-
Hukarmu uMm. JI. Toicroro K(IT)®Y, nokropy ¢unonorudeckux vayk M. U. Connviu-
KUHOU 33 aKTUBHOE COTPYAHUUYECTBO U MIEPEBOJ KHUTH HA aHIJIMHCKUMN S3BIK.



INTRODUCTION

When the Great Patriotic War started, Chistopol gave shelter to hundreds
of evacuated intellectuals of the country. Boris Pasternak, a great writer, a poet,
a future Nobel Prize winner was among them. All his life through, he kept warm
memories of the city. On February 26, 1951, Pasternak wrote to schoolchildren
of Chistopol: «I owe a great debt to Chistopol... I have always loved depth of the
country more than capitals. Chistopol and its winters, its people and houses have
been so dear to my heart since I saw them in the winter of 1941, when I came here
to my evacuated family».

In the year of Boris Pasternak’s 125" anniversary, Institute of Economics,
Management and Law (Kazan) initiated publishing this book with the aim
of demonstrating the role of Chistopol in the history of Soviet literature in World War
II period and important milestones in the biography of Boris Pasternak during his
evacuation in Chistopol.

The book is divided into a number of sections. The first one, written by Assistant
Professor of Department of Philosophy, Chistopol Branch of Institute of Economics,
Management and Law (Kazan), Candidate of Historical Sciences, Corresponding
Member of the Academy of Military History 4. 4. Gayfutdinov (art. 1, 2) provides
a detailed account of literary life of Chistopol during the Great Patriotic War. The
second section written by Associate Professor of Department of Foreign Languages
and Translation, Chistopol branch of Institute of Economics, Management and Law
(Kazan), Candidate of Philology H. N. Galimova (art. 3, 4) presents the Chistopol
period of Boris Pasternak’s life. It is believed that during this period Pasternak
was especially prolific: it was Chistopol where he began thinking about his future
masterpiece, the novel «Doctor Zhivago». The significance of this novel in culture and
social history is the theme of the article written by Doctor of Philosophy, Professor,
Director of Institute of Social Philosophy of IEML (Kazan) O. D. Agapov (art. 5).

The authors express their sincere gratitude to Doctor M. I Solnyshkina,
Professor of Department of Germanic Philology, Institute of Philology and
Intercultural Communication named after L. Tolstoy of Kazan Federal University,
for her collaboration and translation of the book into English.



JureparTypHO=KYIbTYPHAS %M3Hb UYmcronoxas
B roxH Bernuxo# OredyecTBeHHO® BOWHH

Yucrononb — NIyOOKO THUIOBOW rOpoj, KOTOPBIH C NEPBBIX K€ JHEH BOWHBI
MOOMITU30BaJI BCE CHUIIBI Ha OOpHOy ¢ Bparom. Kaxxiplii COBETCKHN UYEIOBEK MOHHM-
MaJl, 4TO HaJl POJMHON HaBHCIA Yrpo3a yHUUTOKeHUs. Beuepom 22 utons 1941 ropa
B [ICHTPE TOPOICKOTO TapKa KYJIbTYpbl U OTAbIXa (HbIHe CKapsATHHCKUHN CcaJl) MpoIiesn
MUTHHT C YYACTHEM THICSIY YUCTOTIONBIICB.

Vike Ha BTOpoi neHb BoWHBI mo penrennto [IK BKII(6) 1 CHK CCCP 6wt
coznan Coser no »Bakyanun. Hacenenue ropona pocio ¢ ¢aHTacTHUECKO# ObICTpO-
Toii. B Uncromone sBakynpoBanu mate (HabpuK W 3aBOAOB CO BCEM O0OPYIOBaHU-
€M M 00CIIyToi, a TakXKe CIJIC/ICTBEHHbIE M30JIATOPHI JIBYX TIopeM — «TaraHckoi» n
«ByTBIpCKOI».

T'opox YrcTonosns B rojibl BOMHEI 110 BOJIE Cy/IbObI OKA3aJICs MPUCTAHHIIEM JUIs
Hesoi «apmMum» (6omee AByX THICSY) paOOTHUKOB KyJIBTYPHI, TUTEPATyPhl, HCKyCCTBA
H IS X CEMEH.

IIucatenn mpuOBIBaIM BMECTE€ C OCTAJIBHBIMH 3BaKyHPOBAaHHBIMU C 3a-
XBa4CHHBIX HEMIaMHU TeppuTopuil. Hacenenue ropona, cocraBisBiiee 10 BOWHBI
oKoio 20 THICSY YeNIOBEK, YBETUIMIOCH Oosiee 4eM BABoe. B 3TOM mpoBUHITHANE-
HOM TOPOJIKEC HAITM TOCTCIPHHMHBIN MPHUIOT TAaKHE W3BECTHBIC ICSATCIU KYIb-
TypHl B coBeTckue mucartenu, kak A. @anees, H. Acees, II. [TaBnenxo, 1. Cenb-
BuHckuid, K. ®eaun, M. HcakoBckuii, K. Tpenes, JI. Jleonos, A. TBapaoBckuii,
JI. Omanun, A. CypxoB, b. [lacTepHak U ceMbH HEKOTOPBIX NHCATENEH, yIIEA-
mux Ha ¢pout. B Uncronons nepeexann marh U cectpbl B. B. Maskosckoro,
poautenu u xeHa 0. Kpemvosa, cei A. 1. Taiimapa Tumyp u np. Ha Bpems cramu
yucrtononsuamMu B. baxwmerwseB, /. benuwiii, C. Mapmak, K. IlaycroBckuii.
3neck QynkunonmpoBan ¢riman Coro3a COBETCKHX MHCaTeleH, MpeacenaTesieM
kotoporo Obu1 K. A. @euH.

[Tucarenu pa3BepHyIH B ropojie OOIBIIYIO TBOPIECKYIO H OOIIECTBEHHYIO PaboTy.
Baxnast poib B aKTUBH3AIMHU PAOOTHI JTUTEPATOPOB B UKNCTOIIONE IPUHAIISKANIA YWICHAM
npesuayMa npasinenus Corosa mucareneir CCCP H. Aceesy, M. Hcakosckomy, K. Tpe-
HeBy, b. Ilacrepnaky u K. ®equny. Kaxaplii u3 HEX BHEC CBOIO JIENTY B KyJIBTYypHOE
Pa3BUTHE TOPOAA, TOKA3BIBAS TUIHBIN IIPAMEP BHICOKOH HICHHOCTH M OPraHU30BAaHHOCTH
Kak B TBOPUYECTBE, TaK U B ObITY. JoM y4nTens, B KoTopoM B rozisl Bemmkoit OtedyecTBeH-
HOMW BOWHBI pazmenianioch oraeneHre Coro3a COBETCKUX MHICATENeH, CTall IIEHTPOM dTOU
JIESTEIILHOCTH.
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Literary and cultural life of Chistopol

during the Great Patriotic War

Chistopol was a remote town which from the first days of the war mobilized all
forces to fight the enemy. Every Soviet citizen knew that the fatherland was under the
threat of destruction. On the evening of June 22, 1941 thousands of Chistopol citizens
came for a public rally held in the central city park (now Skaryatinsky garden).

Evacuation Board was established on the second day of the war by the decision
of the Central Committee of the All-Union Communist Party of Bolsheviks and Council
of People’s Commissars of the USSR. The city’s population was rapidly growing: five
factories and plants with all the equipment and attendants, as well as the accused of
pre-trial detention centres of two prisons — «Taganka» and «Butyrka» were evacuated
to Chistopol.

During the war the city of Chistopol by some quirk of fate became a haven for a
cohort of over two thousand workers of culture, literature, art, as well as their families.

The writers were arriving in Chistopol together with other evacuees from
occupied territories. The population of the town doubled: the evacuees were as many
as the native citizens. The «provincial town» welcomed and provided a hospitable
shelter to such well-known cultural leaders and Soviet writers as A. Fadeyev, N. Aseev,
P. Pavlenko, I. Selvinsky, K. Fedin, M. Isakovsky, K. Trenev, L. Leonov, A. Twardowski,
L. Oshanin, A. Surkov, B. Pasternak and the families of some writers who went up
the line. Chistopol hosted V. V. Mayakovsky’s mother and sisters, parents and wife of
Yu. Krymov, Timur, the son of A. P. Gaidar, and others. For some time, V. Bakhmetyev,
D. Bednyi, S. Marshak, K. Paustovsky became the citizens of Chistopol. A branch
of the Union of Soviet Writers, chaired by K. A. Fedin, began working in Chistopol.

The evacuated writers became involved in social life of the city and kept
working on their books. The most active among them were members of the Presidium
of the Union of Soviet Writers: N. Aseev, M. Isakovskiy, K. Trenev, B. Pasternak
and K. Fedin. Each of them contributed to the cultural development of the city,
demonstrating high standards of organization and morality. House of Teachers, which
during the Great Patriotic War housed the Department of the Union of Soviet Writers,
became the center of this activity.

In his memoirs L. L. Selvinsky wrote: «My wife, Vera Yakovlevna Selvinskaya,
worked hard to organize regular literary soirees in the House of Teachers. She and
many other comrades told me that these conversaziones in Chistopol were better than
those in Moscow».



B cBoux Bocnomunanusix JI. JI. CenbBuHcKkui nucan: «Kena mos, Bepa Hkos-
neena Cenb8uHcKast, MHO20 pabomana 0Jisi yCmpoucmeda CUCMeMamudeckux aumepa-
mypHbuIX 6euepos 8 [Jome yuumens. OHa u MHO2Ue Opyeue mosapuuyu pacCcKa3bleanu
MHe, 4Umo maxux eeyepos, kakue ovisaiu ¢ Yucmonone, ne 6wiio oasice 6 Mockeey.

B3BonHOBaHHBIE CTPOKH B cBoei KHUTE «[109TH TpH Toa» mocBATIIA YHCTOIIOMO
coBeTckasi moatecca u mnposauk B. M. Mu6ep (1890-1972). [IpuexaB U3 ocaskaeHHOTO
Jlenunrpana B utone 1942 rona, oHa HECKOJIBKO AHEHM 3HAKOMMIIACh C ropooM. B cBoeM
JIHEBHHKE OHa ITHcala: « 2060puia u yumand Xopowo, XOmsL Yumama Mue 0bLio mpyoHo.
A cmapanace ... MHe XOmenocs uepes 6ce Mo npocmpancmeo, yepes non-Poccuu npoms-
HYMb Cl00a, NPUOSUHYIIL GIIIOMHYIO K IMOMY MUXOMY HPUKAMCKOMY 20POOKY SPDAHUMMHYIO
epomady Jlenunepada, cMymHo 0CEEUEHHYIO CEltAC Yoce 0020PAIOUWUMU OETbIMU HOUAMU.

B Uwmcronone coBeTckue mucaresiy mpooinkain paboTy HaJl MPOU3BEACHHS-
MU, BOIICIIAMH TIOTOM B 30JI0TOH (hOHI COBETCKOM IUTEpaTypsl.Jlist HUX 3TO OBLIH
rozibl aKTUBHOM TBOPYECKOH AesiTeapHOCTH. JI. M. JIeoHOB Hamucan 34ech Tpareauto
«HamectBuey, mo3nHee ynocroeHHyto [ocymapcrBenHoi npemun. [Ibeca, pexucce-
POM KOTOpO# OBLIT caM aBTOp, BriepBbIe ObLta nocraniena B Jlome yuurens. K. A. Tpe-
HeB co3an mbechl «IlonmkoBomery, « TopikecTBOY», «ConHIe UTpaeT» U pacckas «JleHb
poxaenus», A. T. TBapAOBCKHI YUTaJl YHCTOMOJbIIAM Ha JIMTEPATypPHBIX Beuepax
OTpBIBKHU U3 03MbI « Bacunuit Tepkun». HeonnokparHo B Jlome yunTesns U B KHHOTE-
arpe «Temm» BoicTynan A. A. ®ajneeB, KOTOPBI MpUE3XKa B TOPOJ HABECTUTH CBOIO
cembio. [1. A. TTaBnenko pabotan 371ech HaJ clieHapueM TpousBeneHus «ckaTemm,
gutanu cBou cTuxu Takxke A. A. Cypkos, E. A. Jlonmarosckuii, C. I1. [lunaues u ap.
B Yucronone H. H. AceeB Hammcan UK MPOU3BEICHU, 00bEAMHEHHBIX B TIOATHYC-
ckyto «Iloamy mobems.

Oco0060 TIOMOTBOPHBIME TOMIEI IBaKyaruu B Yuctomnone 6bumn s bopuca Ia-
CTepHaKa, KOTOPBIH COUMHII 3/1eCh HECKOJIBKO CTHUXOTBOPEHHUH, MepeBesl Tpareinu
[Texcnupa «Pomeo u Jxynberran, « AHToHMI 1 KneonaTpay, OAr0TOBUII 17151 BTOPO-
ro u3ganus Tpareauto «amier», paboran nal nepesogamu ctuxo 0. Crosarkoro.

[ImomoTBOpHBIMU B TBOpUECKOH OHOTpaduy OKa3aMCh TOIBI, IPOBEACHHBIC B
Uucronone, u ans nosra M. B. HMcakoBckoro. ITorom craj LMK CTUXOTBOPEHUH,
JIBA/IATH U3 KOTOPBIX OBLTH BKJITIOYCHBI B COOpHUK «V30paHHBIX CTHXOBY H3JaHUS
1947 roga. MHorue u3 3Tux cTuxoB M. McakoBCKOTo OBIIH MOJIOKEHBI HA MY3BIKY, U
B JIHM BETHKHUX 0OCB HAIIM OOWIIBI IPOHECIH ATH IIECHU TI0 OCBOOOXKICHHBIM CTpa-
HaMm EBpomnbl. O10: «Oronex», «Kpyrurcs, Beprurcs map roiayooii», «He y Hac im,
OpYyKeHbKI», «B mpudpoHTOBOM Necy» (pykomuch XpaHuTcs B T. Umcromone),
«OH, TyMaHbI MOH, PaCTyMaHBbI ...» U MHOTHE Jipyrue. Passiiue ctpoku, spkue oopa-
3Bl MATPUOTHIECKUX MTECEH 3BYYalIH MPU3EIBOM K OOpHOE 332 pOIUHY U BOOTYIICBIISIIH
JIOfIeH Ha SIPOCTHBIN 60 ¢ Bparom.
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A Soviet poet and novelist V. M. Inber (1890-1972) dedicated impassioned
lines to Chistopol in the book «Almost Three Years». Arriving from the besieged
Leningrad in July 1942, she spent a few days exploring the city. In her diary she wrote:
«l spoke and read well, although it was difficult to read. I tried hard ... Across this
space, across the territory of half Russia I would like to pull, to move closer to this
quiet town on the Kama the granite colossus of Leningrad, now dimly lit with white
nights».

In Chistopol the Soviet writers were working on the books which later on
became the golden fund of Soviet literature. For writers those were the years of
active creative work. L. M .Leonov wrote the tragedy «Nashestvie (lit. Invasion)»,
which was awarded the State Prize. The play, directed by the author himself,
was first staged in the House of Teachers of Chistopol. K.A. Trenev wrote the
play «Polkovodets (lit. The Commander)», «Torzhestvo (lit. Triumph)», «Solntse
igraet (lit.The Sun Plays)» and the story «Den rozhdeniya (lit. The Birthday
Party)». In Chistopol conversaziones A. T. Twardowskiy read pieces from the
poem «Vasily Terkin». A. A.Fadeev who would come to the town to visit his family
participated in literary soirees held in the House of Teachers and in the cinema
«Tempy. P. A. Pavlenko worked here on the script of «Iskateli (lit. The Searchers)».
A. A. Surkov, E. A. Dolmatovsky, S. P. Shchipachev and many others recited their
poems. In Chistopol N. N. Aseev wrote a series of poems, united in the «Poem
of Victory».

Particularly prolific were those years of evacuation in Chistopol to Boris
Pasternak, who created here a few poems, translated Shakespeare’s «Romeo and
Juliet», «Antony and Cleopatray, edited «Hamlet» for the second edition and worked
on translations of Yu. Slovak’s poetry.

Prolific were also the years in Chistopol for poet M. V. Isakovskiy. There
he wrote a number of poems, twenty of which were included in the book «Selected
Poemsy issued in 1947. Many verses of M. Isakovskiy were written during the war
years in Chistopol, later on they were set to music, and in the days of great battles
our soldiers would sing those songs in Europe, already free from fascism. Those were
«Ogonek (lit. Light)», «Krutitsya vertitsya shar goluboy (lit. Where is the small lane,
where is the chamber?)», «Ne u nas li, podruzhenki (lit. Do not we know, friends)»,
«V lesu prifrontovom (lit. In the front-line woods)» (the manuscript is still kept in
the city of Chistopol), «Oy, tumanyi moi, rastumanyi (lit. Oh, my mists, beautiful
mists ...)» and many others. The crushing lines, bright images of patriotic songs
sounded as a call to fight for the country and inspired people for fierce battles with
the enemy.



sTRTIME RARE
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Yucronoxs. MHOrMe =meHNMHH, MOCKBMUEM X NeHMHrpaxrx, padoraxrm xxg dporra —
muay Gexbe M TEOAYD oXexxy Goltnam Kpacuo#t apMmun’
Chistopol. Many women, including those from Moscow and Leningrad were working
for the front — sowing underwear and warm clothing for the Red Army soldiers

Muxanx HcamoBcruit. Uncromoxs. I942 r.
Michael Isakovskiy. Chistopol. I942

! Cm. opuruunan Matepuana Ha caiite «Cosepuienno cekpetno» (Please, refer for the originals to site, «Sovershenno
Secretno»). URL: http:/www.sovsekretno.ru/articles/id/4529/



Incarexu ¢ xomcomoxsnamu Uucronmons (k3 POHEZOB MEMOPHAXBHOIO MY3e£ re YMCTONOAL)

Writers with young communists of Chistopol (from the collections of the Memorial
Museum of Chistopol)

Iucareau M. Hcaxoscrmnit, N« JleoHoB, M. I. CHExaeB cO CBOMMHM CEeMBHAMM.
1942 r.(n3 JOHEOB MEMOPHAXBHOrO MY3e& I'. UYncromoxs)
Writers M. Isakovsky, L. Leonov, She. She Sidaev with their families
(from the collections of the Memorial Museum of Chistopol)



Mtuoro ner cnycts, B 1966 rony, Muxann BacuneeBuy Hanuumer: «... Haxo-
osace 6 Yucmonorne, s nanucan 006016HO MHO20 CMUX06 U necer. Iasnou moeti me-
Mol bvira sotina. A uckpente bnaeooapen Yucmononto 3a mo, umo 8 mpyoHoe 8pems
OH 0an npurom U MHe, U MHO2UM MOum comoeapuwiam. Ilpasoa, nputom ne OvL1 0co-
OEHMO 1ACKOBbIM, HO 5L HOHUMATIO, YMO 8pemsl mo20a ObLIO Kpaline mpyonoe, U ¢ Jmum
006CMOoAMEeNbCMBOM HENb35 He CUUMAIMbCAY.

B roxel BOWHBI YHCTONONBCKOE PAAHOBEIAHKME, BO3IVIABISAEMOE IMHCATEIb-
nurer H. B. YeproBoii, 0b110 ogauM u3 sydiiux B Tarapuu. [To MecTHOMY panuo
BBICTYIIaJIM MHOTHE U3BECTHBIE IHcarenu. Kaxaylo Heaemo TPaHCIUPOBAINCH JIH-
TepaTrypHble Nepenadn AJIsi B3POCIbIX U IIKOJIBHUKOB, PEryJIIPHBIMU OBbLIH Iepelia-
un uist cena ¢ yyactueM M. A. Illambanana (nena Kamuangana). CBbliie 4eThIpexcoT
pa3 OH BBICTYNHJI y MHKPO(OHA CO CTUXOTBOPHBIMH (DEIHETOHAMHU U IEPEBOIAMHU
[Monom-Aneiixema.

[Ipexne uem cTaTh M3BECTHBIMU JUISL BCEHl CTpaHbl, MHOTHE IPOU3BEICHMUS,
BIIEPBBIC YNTAINCH y YHUCTONOIBCKOTO MHUKpO(oHa. JICOHOB BHEpBBIC YUTAIT 371€Ch
cBoro Tparenuto «Hamecreuey», @ennH — OTPBIBKU U3 BTOPOU yacTu KHUrU «l oppkuii
Cpeay Hacy, KOTOPYIO 3aKOHYMII UMEHHO 371€Ch — Ha YACTONONBCKON 3eMie, Mcakos-
ckuii — «B necy npudponToBom», «Oronex», «Ol, TyMaHbl, MOU PacTyMaHbD» 1 MHO-
rue apyrue. Untanuch 1 HOBbIE MPONU3BEACHHS, IPUCHUTAEMBbIC TTUCATENSAMH C (ppOH-
TOB YKEHAM HJIU POACTBEHHHUKAM.

MecTtHOe pagno OBIIO TaKkKe OTKPHITO M Ui Tearpa. Ilog pykoBOaCTBOM
A. O. CrenaHoBoif B HeM Urpajiu apTucTel MockBel U Jlenunrpaga. Brepseie Teatp
BBIIIEN B 3¢up B nepenaue «Tearp y mukpodonay ¢ nocranoskoit neecs K. Cumono-
Ba «Pycckue nroan». Mcnonuurensmu poneii Obiin A. Anees, H. ®exnna, M. [lam-
6aman, M. JloOpbsiHnHA 1 11p. Takke ObLIN MOCTABICHBI ABE OJHOAKTHBIC IIbeChI | amm-
ackapa Kamana: «/3-3a nogapka» u «IlepBbril Tearpy.

Mecrras razera «IIpukaMckas KOMMyHa» B TOABI BOMHBI Bella OOJIBIIYIO BOCIIH-
TarenbHyto padoty. Ha ee crpanumax B 1941-1943 rogax ObuT OIyOIMKOBAH IIMKIT CTH-
XOB, OYCPKOB U CTaTeH, Ba U3 KOTOPBIX mprHAmIexkatr M. McakoBckomy («1943 romy,
«Kisita 60ii110B» ). OHM HAIOJHEHBI JKI'yUCii HCHABUCTBIO K BPary U YBEPECHHOCTBIO B
rpstymeit modene coserckoro Hapoaa. B cruxorBopennn M. CenbBunckoro «Kommc-
cap» ObUI Bocco3iaH 00pa3 COBETCKOro KoMHccapa ¢ Jylioi Hacrosmero ooina. He-
HaBHCTHIO K 3aXBaTYMKaM MPOHU3aHO cTHXoTBOpeHue «KpoBk 3a kpoBb» JI. OmranuHa.

VYyactue nucareneil B 0OIIECTBEHHO-TTOIUTUYECCKON KU3HU TOPOAA STHUM HE
orpanndeBanoch. OHU MOCTOSTHHO BBICTYTIAIHN TIEpe paboIrMH Ha 3aBoAax U (hadbpu-
KaxX, HA MUTHHTaX B TOPOACKOM MapKe U KMHOTeaTpax, BCTPEHAIUCh CO MIKOJIbHUKAMHU
1 CTyZleHTaMH. YHCTOIONMb HE TOIBKO Jall MPUOEKHIIE TEM JINTEPATopam, KTo 110 BO3-
pacTy, 0 COCTOSIHUIO 3/I0POBbSI HE MOT HAJIeTh BOMHCKUE TMMHACTEPKH, U CEMBSIM TEX,
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Many years later, in 1966, Michael Isakovskiy wrote: «... in Chistopol, I wrote
a lot of poems and songs. My main theme was the war. I am sincerely grateful to
Chistopol for the shelter the city gave me and many of my friends in hard times.
However, the shelter was not particularly friendly, though I do understand that the
time was extremely hard, and this fact cannot be ignored.

During the war Chistopol radio broadcasting run by writer N. V. Chertova
was one of the best in Tatarstan. Many well-known writers addressed people through
the local radio. Weekly literary programmes for adults and schoolchildren were very
popular. Programmes with M. A. Shambadal (grandfather Kamchadal) for farmers
became favourite: he recited poetic feuilletons and translations of Sholem Aleichem
in more than four hundred radioprogrammes.

Before becoming known throughout the country, literary works were first
read on Chistopol radio. Those were Chistopol radio listeners who were the first
to hear Leonov’s tragedy «Invasion», Fedin’s excerpts from the second part of the
book «Gorkiy sredi nas (lit. Gorkyi among us)» (he also finished it in Chistopol),
Isakovskiy’s «V lesu prifrontovom (lit. In the front-line woods)», «Ogonek
(lit. Light)», «Oy, tumanyi moi, rastumanyi (lit. Oh, my mists, beautiful mists ...)»
and many others. Chistopol radio also became the first to broadcast new works sent
by writers-soldiers from the front line to their wives or relatives.

The local radio was also open to the theater, at that time run by S. A. Stepanova
and the cast of which were actors from Moscow and Leningrad. The first radio
theatre program was the play «Russian people» by K. Simonov. The performers were
A. Avdeyev, N. Fedina, M. Shambadal, M. Dobrynina and others. Two one-act plays
by Galiaskar Kamal were also broadcasted, they were «Because of the present» and
«The First House».

During the war the local newspaper «Prikamskaya communa (lit. Commune
of Prikamye)» published materials discussing educational issues. In 1941-1943 many
poets and literary workers contributed their poems, essays and articles to «Prikamskaya
communa»: M. Isakovskiy published two poems («Year 1943y, «Klyatva boicov
(lit. The Oath of fighters)»). These are the poems burning with hatred for the enemy
and confidence in the future victory of the Soviet people. The poem «Commissar» by
Selvinsky depicts a Soviet Commissioner with the soul of a soldier. The poem «Blood
for Blood» by L. Oshanin is full of hatred for invaders.

The participation of writers in the socio-political life of the city is not exhausted.
They constantly spoke to the workers in the factories, at rallies in the public park
and movie theaters, met with schoolchildren and students. Chistopol gave shelter not
only to those writers whose age or health kept them from the front, but also to the
families of those who were fighting. Chistopol provided the writers with work so that



KTO BOE€BaJ, HO ¥ BO3MOXXHOCTb TPYAUTHCS, YEPIIaTh CUIIbI, YTOOBI OMOJIETh BCE HCIbI-
TaHUsI BOCHHBIX JIET M 3apsDKaTh ATOM SHEprueil modeauTeseil BeCb COBETCKUI Hapo/l.

B rozbl BoiHBI AesTENN TUTEPATYPbl U UCKYCCTBA BCTAJIU B OIUH CTPOM C 3a-
HNIMTHUKAMH poauHbl. OHU TOXKE CPAXKAIUCh, TOJIBKO UX OpPYKHEeM ObUIO mepo. bosb-
IIMHCTBO NPOU3BECHNUI INTEPATyPhI CO3JJAHO HETIOCPEICTBEHHO B 60EBOIT 00CTaHOB-
KE, 110 TOpAYNM CJi€JaM BOCHHBIX CO6])ITI/II>1. M1 BUAUM, UYTO HACTOAIIAsd, ITOJJIMHHA,
CypoBasi 1 IIpaBIUBas JUTEPATypa cOo3/1aBajach HE TOJIBKO IOJ] CBHUCT ITyIb M CHAPSIOB
BO (DPOHTOBO¥ 3eMJISTHKE, HO U JTAJICKO B ThLTY, B «... nanbHeM Yucromoine Ha Kamey,
KOTOPBIN CTaJI AJIs )KUBIIUX TaM IHcaTeNei poaHbIM U Onn3kuM. CepriedHble, HCKPEH-
HHEC BOCIIOMHUHAHUSA O I’II/ICTOHOJ'IC, 4yBCTBO 6ﬂaFOﬂapHOCTI/I K ropoay u €ro Xutejiiam,
MIPUIOTHBIINM HX, TINCATEIN COXPAHWIN Ha BCIO JKU3Hb.

CTPAHUIH BNOTPAQUN 1 TBOPHECTBO
B. Jl. [IACTEPHAKA

«Bepto 51, npuner nopa —
CHILY TOJIOCTH U 37100BI
oJ0JIeeT AyX A00pa ... »

b. ITacTepnaxk

Ocoboe MecTo B 3TOH BOCHHO-JIUTEPATYPHOH 31oree YnCTornosst 3aHUMaeT
BCEMHUPHO U3BECTHBII PyCCKHUil OAT, IPO3auK, jaypear HoOeneBckol mpeMus 1o jau-
teparype 1958 rona bopuc Jleonunosuu Ilacrepnak, 125-etue KoToporo Ml 0T™Me-
yaem B 2015 romy.

b. JI. IlacrepHak poawicsi B MHTEUIMTEHTHOH eBpedckoil cembe B Mo-
ckBe. Otenr mosra, Jleonun OcumoBuu IlacTepHak, ObUT XYyJZOXKHHUKOM, aKaje-
MukoMm ckuBormcHu IlerepOyprckoit akagemun xynoxectB. Marb mosrta, Pozanms
Hcunoposna Kaydman, nzBectHasi nmuaHHCTKa, O 3aMyxecTBa Obuia mpogecco-
poMm Opnecckoro otneneHust MIMepaTopckoro pycckoro My3bIKaIBHOTO OOIIecTBa.
Bo3MoxHO, 3TO 0OCTOSTENLCTBO U JIPYKOa POIUTENEH C BETUKUMH XYTOKHHUKAMU
(A. U. JleBuranom, C. MBanoBeM, M. H. HectreposriM, B. [I. [ToneHOBBIM), My-
3pikaHTaMu (A. H. Ckpa6unsiM, C. B. PaxMaHMHOBBIM), HX My3bIKaJbHbIE BBICTY-
mieHus B gome [lacrepHakoB mpuBenu k Tomy, uto bopuc Jleonuposuu 13-nert-
HUM MaJIBYMIIKOH NPO(QEeCcCCHOHAIBHO YBIIEKCS MY3BIKOH, XOTS YK€ C JIeTCTBa

3aHUMaAJICA XUBOIIMCBHIO.
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they could inspire all Soviet people, gave them strength, helped to overcome all the
hardships of the war years.

During the war writers and artists were also fighting with enemies of the
motherland, just like soldiers with their creative work being the weapon. Most literary
works were written in combat environments, just after a battle. But genuine, harsh
and truthful literature was created not only in the whizz of bullets and shells or
in a front dugout, but also far behind enemy lines, in «... a far Chistopol on the
Kama River», which became a native town for the writers who were evacuated
there. For the whole life, the evacuated writers kept kind memories of Chistopol and
gratitude to the host city and its citizens.

PAGES OF BIOGRAPHIES AND CREATIVE WORK
OF B. L. PASTERNAK

“I believe that cruelty, spite,
the powers of darkness will in time
be crushed by the spirit of light ...”
B. Pasternak

A special place in the military and literary epic of Chistopol belongs to the
world-famous Russian poet, novelist and 1958 Literature Nobel Prize winner Boris
Leonidovich Pasternak, whose 125 jubilee we are celebrating this year.

Boris Pasternak was born in a family of Jewish intellectuals in Moscow.
The poet’s father, Leonid Osipovich Pasternak, was an artist, a member of Petersburg
Academy of Arts. The poet’s mother, Rosalia Isidorovna Kaufman, a famous
pianist, before her marriage was a professor of Odessa branch of Imperial Russian
Musical Society. Perhaps this circumstance as well as friendship with great artists
(I. I. Levitan, S. Ivanov, M. N. Nesterov, V. D. Polenov), musicians (A. N. Scriabin,
S. V. Rachmaninoff) and their musical performances in the Pasternak’s house inspired
13-year-old Boris to become a professional musician, though since his childhood
he had been passionate for painting.

Scriabin’s creative works influenced Boris Pasternak’s decision to apply to
Moscow Conservatory. Pasternak learned the art of classical music, studied theory
of composition and composed music.



TeopuectBo A. H. CkpsOnHa MOBIHUSIIO HA €TO PEIIeHHE IMOCTYIHTH B Moc-
KOBCKYIO KOHcepBaTopuio. [lacTepHak ydmics MCKyCCTBY aKaJeMHUYECKON MY3BIKH,
M3y4ai TEOPHUI0 KOMITO3UIMH, TNCATT My3bIKaJIbHBIE TPOU3BEICHHS.

Ho xorma Bcranm Bompoc BbiOOpa Mexay MNpoecCHOHAIBHON My3BIKOH U
¢unocodueii, oH OTKazancs OT Kapbephl MY3bIKaHTa, MO BCEHl BHIMMOCTH, HM3-32
TOTO, YTO «HE OBbLJIO aOCOJIOTHOIO CIyXa», KaK OH CaM BIIOCIIEACTBHU MPU3HAJICS.
Tax, B 1908 roxy, OKOHUMB ISATYI0 MOCKOBCKYIO TUMHA3UIO C 30JI0TOM MEAAJIbIO, OH
HOCTYIMJI Ha IOpUIUYecKuil (hakyibreT MOCKOBCKOIO YHHBEPCUTETA, a BIIOCIEJCT-
BuH, B 1909 rony, mepeBencs Ha PriIocoPpCcKoe OTACTCHIE HCTOPUKO-(DHIIOTIOTHIECKO-
ro (akynprera TOro *e yHUBEpCUTETA.

B. JI. ITacreprak mHTepecoBancs (urocodueil, TOBOIHHO CEPbE3HO H3ydal
(dhenomenosoruto D. I'yccepist. [Tonrona on yuuics B ['epmanuu, B ropoae MapOypre,
Kyna ortnopasuics 21 anpens 1912 ropa uzyuars uaen Heokantuancrsa y I. Korena.
Ocrarbesl 32 IpaHMLICH HE 3aX0Tell, XOTsl MOI' Ha4aTh Kapbepy npodeccrHoHaabHOro
¢unocoda, 3amUTHB JOKTOPCKYIO nuccepTanuto. OH 3HAI, YTO Mprexai B [ epMaHuio
MO3HaBaTh (PUIIOCO(HIO JJIsl TOTO, YTOOBI IPOCTUTHCS C HEIO HAaBCEI/Ia.

ITo Bo3Bpawenuun B Poccuto u3 Uranuu, kyna B 1912 rogy oH e3auin Bmecte
C pOAMTENIAIMHU U cecTpamu, IlacTepHak 3HAKOMHUTCS ¢ MOCKOBCKHMH JIUTEPATOPAMHU.
W 310 HE ciy4aiiHO, BeIb OH C AETCTBA POC B KPYTY MHTEIUINTEHIINH, TIPEICTABUTEIH
KOTOpOﬁ 6])IJ'II/I YaCTbIMU I'OCTAMHU UX JOMa. Cpezm HUX 6])1.1'1[/1 TaKHMC U3BCCTHLBIC ITHMCa-
TeIH U 1o3Thl, Kak JleB Hukonaesuu Tosicroit, Bnagumup MastkoBCKHid.

Hu >xuBonuch, HU My3bIKa, HU (GUIIOCO(HS XOTS M HE CTaIM MPEJAMETOM IIPO-
(heccrOHANBHBIX 3aHATHIH, HE YIIIA U3 €ro )KU3HH, a, 00beJMHUBIINCH B HOBOM Kade-
CTBE, OIPEJICJINIIN CBOEOOpa3He ero odTHYECKOro CTUIISL, 0COOEHHOCTH MUPOBOCIIPH-
atust. HacTosimyM npu3BaHUeM cTaia JIMTepaTypa: 3TO CTaJl0 OYEBUIHBIM YKe MoCie
BBIXO/[a €TI0 NIEPBOI0 IMKJIA CTHXOB B KOJUIEKTUBHOM cOOpHuKe «JIupuka» u nepBoi
kHurn «bimsHen B Tydax». Crenyrommii cOopauk ctuxoB «IloBepx 6apbepoB» BbI-
nren B cBeT B 1916 roxy, koraa yxe nuia [lepsas MupoBast BoiiHa, M IPUOIMKAINCH pe-
BOJIIOLIMOHHBIE AJ1s1 Poccun notpsicenust. B atom rogy bopuc JIeoHn10Bu4 HECKOIBKO
MmecsieB (no uroHs 1916 roma) mopadotan B oceike BeeBonomo-Buisea moa ropo-
oM AnexcaaapoBckoM [lepMckoii ryOepHIH TOMOIITHIKOM IO TOPTOBO-(PHHAHCOBOM
OTYETHOCTH YIPABJISIONIEI0 XUMUYECKUMH 3aBojaMu. B okTsi0pe 1916 rona on Obu1
HAalpasJIeH B BOCHHO-YUETHBIH CTOJI YIIKOBCKHUX XMMHUECKHIX 3aBOAOB B Tuxnx ropax
Enabysxckoro ye3na Bsitckoii ryoepaun (HbiHE T. MeHeneneeBcK), TIe HaXOauyICs 110
mapt 1917 rona.

[Mopnunnas cnasa k [lacrepHaky npunnia Toabko nocie OKTs0pbeKoil peBo-
JIFOITHH, KOoT/1a ObLIa oIyOuKoBaHa ero kaura «Cectpa mMost, Ku3Hb» (1922 1).
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But when there was a question to choose between professional music and
philosophy, he gave up a career of musician, apparently due to the fact that «he had
no perfect pitchy, as he later admitted. So, in 1908, after graduating, at the top of the
class, from Moscow Gymnasium Ne 5, he was enrolled at Law School of Moscow
University, and later, in 1909, he changed for the Departments of Philosophy, History
and Philology School of the same university.

B. L. Pasternak was keen on Philosophy and studied phenomenology of
Edmund Husserl. For a period of six months he studied ideas of neo-Kantianism of
G. Cohen in Marburg, Germany, where he arrived in April 21, 1912. After he defended
his doctoral thesis he could have started a career of a professional philosopher, but he
left for Russia. He realized that Germany was the country where he arrived not only
to study, but to part with Philosophy forever.

Later in 1912, Boris Pasternak, his parents and sisters visited Italy. On his
return to Russia in Moscow, Pasternak made friends with many literary workers.
And it did not happen by chance as Pasternak was raised among intellectuals, who
were frequent visitors to their home. The most famous among them were Leo Tolstoy
and Vladimir Mayakovsky.

Neither painting, nor music or philosophy became Pasternak’s occupation, but
they were important for him and amalgamated in a new way defining the uniqueness
of his poetic style and worldview. His real vocation was literature: it became obvious
after publishing his first collection of poems in the book «Lirika (lit. Lyrics)» and the
first book of «Bliznets v tuchah (lit. A Twin in the Clouds)». The next collection of
poems, «Poverh barerov (lit. Above the Barriers)» was published in 1916, when it
was during the First World War, on the eve of the revolutionary upheavals in Russia.
That year, for several months (up to June), Boris Leonidovich Pasternak worked as
an assistant of Trade and Financial Reporting Control Department at chemical plants
in the village of Vsevolodo-Vilva near the city of Alexandrovskoe, Perm province.
In October 1916 he was sent to Ushki chemical plants in Tihie Gory, Elabuzhskiy
District, Vyatka province for military registration, there he lived till March 1917.

Genuine fame came to Pasternak only after the October revolution, after
publishing his book «Sestra moya, zhizn (lit. My Sister, Life)» (1922).

In 1922 Pasternak married a painter Yevgeniya Lourie, and in autumn 1923
Yevgeniya gave birth to the son whom they also called Yevgeniy.

However, in 1932, Pasternak married for the second time, his wife, Zinaida
Nikolaevna Neuhaus was a divorcee of the pianist G. G. Neuhaus. In 1938 they had
a son, Leonid. That year is also notable for the release of Pasternak’s book «Vtoroe
rozhdenie (lit. Second Birth)y.



B 1922 rony IlactepHak >xeHuics Ha xynoxxHuue EBrenun Jlypbe, U 0OCEHbIO
1923 ropa y mosnonoii cembu [lactepHakoB poauics cbiH EBreHuii.

Onnako B 1932 roxy [acTepHax >KeHWICS BTOPUYHO Ha OBIBIICH yKEHE TTHAHKCTA
I'. T Heiiray3a 3unanne HukonaeBue Hetirays. B 1938 rony y Hux poauscs ceit Jleonus.
DTOT o1 TakKe 3HAMEHATENeH BBIXO/IOM €T0 KHUTH «BTopoe pokieHue».

B 1920-e roas! HaunHaetcs nepuof npusHanus b. JI. [TactepHaka. B cBeT BbImI-
1 cOopHuK «Tembl u Bapuanum», poMaH B cTHxax «CIIeKTOPCKHI, TO3MBI «/1eBATh-
coT msAThIi rony u «Jlefitenant [lImunt», aBroduorpaduueckue 3amerkn «OXxpaHHas
rpamota». B 1934 rony o BeicTymaet ¢ peusto Ha | cbezne Coroza nmcareneit CCCP.
ITocnenneil ero noe3axou 3a rpaHully craja rnoesaxa B Ilapuxk i yuactus B Mexny-
HapOTHOM KOHTpEcce IucaTesiel B 3ammTy Mupa. Yke B 1936 roxy [lactepraka cranm
O6BI/IH)ITI) B «OTPCIICHHOCTH OT KHU3HU». Tak HaunHaAETCs €ro OTUYYXXACHUE OT O(I)I/I-
IUaNbHON JuTeparypbl. OH HaYMHAET 3aHMMAThCs IIEPEBOAAMM, JKHBS B IIOIIMOCKOB-
HoM cene [lepenenkuHo, rjae oH octaercs 10 Hadana Bennkoit OTeuecTBeHHON BOWHBI.
«A dedrcypun 8 Houu 6OMOAPOUPOBOK HA Kpblue 08EHAOYAMUIMNANCHO20 0OMA — CBU-
Oemenb 08yX Qyeachvix NONAOAHUL 8 IMO 30aHUe 8 OOHO U3 MOUX 0XHCYPCME, — Pblil
onuHOadkc y cebs 3a 20p00OM U NPOXOOUTL KYPCbl BOEHHO20 00YUeHUsl, HeOHCUOAHHO 00-
Hapyscusuiie 80 MHe NPUPOHCOEHHO20 CIMpenKay, — MUIIET B CBOUX BOCIIOMHHAHUIX
[TacrepHak 0 nepBbIX MecsLaX BOMHBIL.

[Tociie TOro Kak ero HEOAHOKpATHBIE MPOCHOBI O BCTYIUICHUH B PSi/IbI COBET-
CKOM apMun OBUIM OTKJIOHEHBI M3-3a MPEKJIOHHOTO BO3pAacTa U COCTOSHHS 3/10POBbS
(rempaBuIbHO cpociierocs nepenoma Horu), b. JI. [lacteprax npuexain (18 okrabps
1941 roma) ¢ rpynmoii sBakynpoBaHHBIX nrcateneit B Hucromons. Ero xena 3uHanga
HukonaeBHa U CHIHOBbSL K TOMY BPEMEHM YK€ HAXOAMIUCH B YUHUCTOIOJIE HECKOIBKO
MecseB. JKunn onn B nHTepHare Jlutdonna, roe 3unanna HukomaeBHa paborana
CECTPON-X03SIMKOM.

IMactepnak mpoxkmn B Yuctomome oceHp u 3uMy 1941 roma, moutm Bech
1942 ron (3umoii oH e31ui1 B MOCKBY, HO BEPHYJICS) U OKOHYATEIBHO PACIPOCTHIICS C
KaMCKHAM TopoakoM jietoM 1943 rona.

ITocne Bo3Bpamenus B MockBy IlacTepHak MOsSBHIICS Tepe]| IUPOKOil ayau-
TOpHEll Ha JUTEpaTypHBIX Beuepax, IJie ¢ BOOLYIIEBIEHHUEM YUTAT CBOU CTHXH IO
6yprle aIllJIOAUCMECHTBI MHOI'OYHCIICHHBIX MMOYMTaTEIICH.

B xonme nera 1943 roma [lactepHak moObIBa HA (POHTE B POIHM BOCHHOTO
KOPPECIIOH/ICHTA B paciojokeHun Tpethbeit apmuu, ocBodoauineii Open. Bo Bpems
aToi moesaku IlactepHak Ben myTeBbIE 3aMETKH M, KPOME TOTO, COOMpai Marepua-
JBI O KU3HU U cMepTH 3ou KocmogembsiHCKoH. BriociaecTBuu OHU TOCTYKUIH €My
OCHOBOH Ut Omorpadum morudmeit HeBecTsl ymopoBa — Xpuctuasl OpiemnoBoi,
OJHOI'O U3 3HAYHUMBbIX UMCH B «[[oxTope JKusaro».
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In the 1920s B. L. Pasternak received recognition: that was the period of
publishing his collection of poems «Temy i variatsii (lit. Themes and Variations)»,
a verse novel «Spektorskiy (lit. Spektorsky)», the poem «Devyatsot pyatyiy god
(lit. Nine hundred and fifth year)» and «Leytenant Shmidt (lit. Lieutenant Schmidt)»,
autobiographical notes «Ohrannaya gramota (lit. Safe Conduct)». In 1934 he made
a speech at the First Congress of the Union of Soviet Writers. His last trip abroad was
a trip to Paris to attend the International Congress of Writers for Peace. But in 1936
Pasternak was accused of «detachment from life». Thus begins his alienation from
official literature. He had to turn to translations for a living in the suburban village
of Peredelkino, where he remained until the beginning of the Great Patriotic War.
About the first months of the war Pasternak wrote the following: «/ was on duty on
the roof of a twelve-storey house when it was bombed — I was an eye witness of the
two explosive hits in this building on one of my duties — I was digging a bunker in the
suburbs of the town and took military training courses, and I surprisingly found an
inborn shooter in myself».

After his repeated requests to join the Soviet army had been rejected due
to his advanced age and poor health (malunion of a leg), on October 18, 1941, Boris
Pasternak and a group of evacuated writers arrived in the city of Chistopol. His wife,
Zinaida, and sons had already been in Chistopol for a few months. They lived in a
boarding house of Litfond where Zinaida worked as a matron.

Pasternak lived in Chistopol autumn and winter of 1941, almost all of 1942
(in winter, he visited Moscow, but came back later) and bid farewell to the Kama city
in summer 1943.

After returning to Moscow, Pasternak appeared before a wide audience on
literary soirees, where he enthusiastically recited his poems and was welcomed with
applause of numerous admirers.

In late summer of 1943 Pasternak, as a war correspondent, travelled to the
front, to the Third Army, which freed Orel. During this trip, Pasternak wrote numerous
travel notes, a journal and, in addition, he was collecting materials about the life and
death of Zoe Kosmodemyanskaya. Later on these materials were used for depicting
the character of Christina Orletsova, a deceased fiancée of Dudorov, one of the most
important characters in «Doctor Zhivagoy.

In the same 1943, after eight years of silence, Pasternak published a small collection
of 26 poems «Na rannih poezdah (lit. On Early Trains)». This modest poetic collection
contained only 26 poems, but was bought immediately up. In 1945, at the end of the war,
there was another book of poetry of Pasternak’s «Zemnoy prostor (lit. Terrestrial space)».
And after the end of war, he started to write his famous work «Doctor Zhivagoy. It is the
pinnacle of his work which he finished in 1955.



Ha6pocox x noprpery Cxpaéuxa. I909 r. (l. O. lacrepuax)
Sketch for a Portrait of Skryabin, I909 (L. 0. Pasternak)
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Corara xxa Qopremnuano
u npeanxms (u3 GoHZOB
MEeMODPHANBHOTO My3es
r. Yscronoxng)

Sonata for Piano and
Prelude (from the
collections of the
Memorial Museum from
the city of Chistopol)
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Bunycx naTo#t MOCKOBCRON rUMHA3MM.
I908 r. B. [acreprar — B HuxHeM paxy 2-if cupasa

Boris Pasternak is in the bottom row, 2nd from the right



Bopyc HNacrepHax, Esrexus Jypre u ux cuH Esrenuit. 1924 r.

Boris Pasternak, Yevgeniya Lourie and their son Yevgeniy. I924

g R



B. IllacrepHax, 3. H. Helfirays ¢ mraxmum cuHHOM JEOHMZOM

Boris Pasternak and Z.N. Neuhaus with their younger son, Leonid

Ymcronoxs. Jlom Ha yauue Boxozapcroro, rze =mx Boprec IlacrepHax

Chistopol. The house in Volodarsky Street, where Boris Pasternak lived



Eoprc MacrepHax ¢ CHHOM JIeOHMEOM. UNCTONOXD.
1942 Toe

Boris Pasternak and his son Leonid.
Chistopol. I9423

Eypraxn «HoBu#t Mup»

Magazine «Noviy mir (The New World)»
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B. X. [lacrepHax
¥ O. B. UBuHCEASR

B. L. Pasternak
and 0. V. Ivinskaya

Mornza [lacrepHaxa
B [epexeaxmuo

The Grave of Pasternak RN
in Peredelkino

Noxoporw Bopmca IacreprHaxa
The funeral of Boris Pasternak



B stom xe 1943 romy BEIXOIUT B CBET IEpBast 3a MOCIECTHIE BOCEMbB JIET €T0
MoyaHus kuura «Ha panHux noesnax». DTOT CKPOMHBIN TTOATUYECKUI COOPHHK CO-
JiepaKal Bcero 26 CTUXOTBOPEHHUH, HO OBIIT MOJTHIEHOCHO PACKyTUICH. B KOHIIE BOWHEL,
B 1945 rony, mosiBuiack emie ojHa KHUra nol3uu IlactepHaka «3eMHOIN TPOCTOPY.
A yxe nociie okoH4aHus BoiHbI [lacTepHak mpucTynaeT K HallMCAaHUIO CBOErO 3Ha-
MEHUTOrO npousBeaeHus «Jlokrop JKuparoy, BISIONIET0Cs BEPIIMHON €ro TBOPUECT-
Ba, paboTy HaJ KOTOPHIM OH 3aKOHYWI B 1955 romy.

B oxta6pe 1946 rona B pepaxuun xxypHana «Hossrit Mmup» b. JI. TTacteprak
no3HakoMmIcs ¢ Onproit BeeBomogoBHoM MBHHCKOM, KOTOpast Ha JJOJITHE TOMIBI CTalla
ero «Mys3oi». [TacrepHak coxpaHuil C Hell O4EHb TEIUIbIE OTHOLICHUS JO CAMOU CMep-
TH 1 MOCBSITUN €l MHOTHE CBOU CTUXU.

B 1949 rony O. B. MBunckas (1912 rona poxaenust) Obuia apecToBaHa 1 Ha TpU
roJIa OTIPABIIEHA B MOP/IOBCKHIA J1arephb (Jlarephb JUIsl K AI3MEHHUKOB POTMHBD) 1 TIONHUT3a-
KJIFOYEHHBIX ) TOJIBKO 3a TO, YTO MOAJEpKUBajia TecHble oTHomeHus ¢ b. [Tactepraxom.

IlepexxuBanusi, crpecchl caenanu cBoe neno — B 1952 rony Ilactepnak nepe-
Hec nepBbiid uHPapkT. [locne mybmukamuu pomana «Jlokrop JKusaro» B Utanuu B
1957 rogy u nozxe B AHINIMM HAYMHAETCS TPaBJIsl aBTOpa B nieyaT. Ero nckiounnm
u3 Coroza nucareneit CCCP. Onnako B 1958 rony bopucy JleonunoBuuy (BTOpomy
nucarento u3 Poccun mocne Y. A. ByrnHa) «3a 3HaYUTENBHBIE JOCTIDKEHHS B COBPE-
MEHHOI THPUUYECKOH M0331H, a TAKXKe 3a MPOJODKECHUE TPaIUINNA BEITMKOTO PyCCKOIO
SMHUYECKOr0 poMaHay» Obla pucyxieHa HobeneBckas npemust Mupa B 001acT JuTe-
parypslL. [Tociie 3Toro Tpasist TOIBKO YCHIIMIIACh, U aBTOP ObLI BEIHYXKJICH OTKa3aThCs
ot npemuH, xotst HobeneBckoro naypeara Bpy4unin ero ceiHy — EBrennto [lacrepraxy
B 1989 rony B Crokroneme. Vckmouenue Ilacteprnaka u3 Corosa nucareneit CCCP
6p1uT0 OT™MeHeHO B 1987 roxy, mocie gero, uepes rox «Jloktop XKuparoy» ObuT BiepBbIe
Haneyatad B CCCP B xxypHane «HoBbIit Mup».

Bopuc Jleonnmosuu [lacteprak ymep 30 mas 1960 roma B mocenke [lepemen-
KHHO OT pakKa JIETKUX, MOXOopoHeH Ha [lepenenkuHckom kiaabuine. B mocnennuit
ITyTh N03Ta POBOXKAJIN COTHH JIFOAEH.

KI3Hb I TBOPYECTBO IIO3TA B UUCTOIIONE

Nwms bopuca [lacTepHaka ocTanock B UCTOPUM JIUTEpaTyphl HaBceraa. Jlroasam
Bcerga OyleT Hy)KHa €ro OIyXOTBOPCHHAs, Uy[eCHAas U MOJTHAs KU3HH MOJ3HUs, pac-
CKa3bIBAOLIasl HE TOJBKO O BCceoOleM Onare, HO MPU3bIBAIOIIAs Aej1aTh 100po mpo-
CTBIM JIIOIISIM.
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In October 1946 in the office of the magazine «Novyiy mir (lit. New World)»
B. L. Pasternak met Olga Vsevolodovna Ivinskaya who became his «muse» for the
rest of his life. Pasternak kept very warm relations with her until his death and many
of his poems were devoted to her.

In 1949 O. V. Ivinskaya (born in 1912) was arrested and served three years
in a Mordovian camp (a camp for «traitors» and political prisoners) only for having
maintained close relationships with Pasternak.

Ruefulness and stresses did their job — in 1952 Pasternak had his first heart
attack. After publication of the novel «Doctor Zhivago» in Italy in 1957 and later, in
England, Soviet mass media began persistent campaign against the author. He was
expelled from the Union of Writers of the Soviet Union. In 1958 Boris Pasternak,
the second Russian writer after I. A. Bunin, was awarded the Nobel Peace Prize in
literature «for his important achievement both in contemporary lyrical poetry and
in the field of the great Russian epic tradition». After this the harassment in press
only increased, and the author was forced to reject the award, though he continued
to publish his books and receive royalties. The Diploma and Medal of the Nobel Prize
winner were handed over to his son — Yevgeniy Pasternak in 1989 in Stockholm.
Excluding Pasternak from the Union of Soviet Writers was abolished in 1987, and in
year «Doctor Zhivago» was for the first time published in the USSR, in the journal
«Novyiy mir (New World)».

Boris Leonidovich Pasternak died on May 30, 1960, in Peredelkino from
lung cancer. He was buried in Peredelkino cemetery. Hundreds of people came to the
funeral.

LIFE AND WORK OF THE POET IN CHISTOPOL

The name of Boris Pasternak will stay in the history of literature forever.
People will always need his spiritual, wonderful and full of life poetry, telling people
not only of the common good, but also calling to do good to individuals no matter how
small the good may be.



V¥ B. [NactepHaka, Kak y KaKIOTo I103Ta, B TBOPYECKOH OHOrpaduu ecTh BEXH,
0003HayaoII1e BXKHBIE )KU3HEHHBIE epeMeHbl. Oco0bIM 3TaroM B cyp0e U TBopUe-
ctBe [lacrepHaka ObuTH TOABI Bemmkoit OTeuecTBeHHOM BOMHBI U BPEMS €ro TPexJIeT-
Hell sBaKyanuu B roposie Yucronone, B MaJIeHbKOM IPOBUHLIMATIBHOM roposke Ha Kame.

’Kuznb B Hucromnose B BOGHHBIE I'O/IbI IPOXOAMIA Ul I03Ta HEJIETKO, HO OH
ObUI TEpHeNNB U BBIHOCIMB. «Bwiensioen Ilacmepnak nioxo, 0cobenno 6o mopyio
Hawty 38aKyayuonHyro 3umy. Iloxyoen, noxcyx, scuivl HA uiee HAMmsAHYmol, CIO8HO
CMPYHbL, POM KAK-MO PA3yyuics 3akpuieamscs ... On 2o6opun o ceoeti 11066u k Huc-
monoato, K aodam Hucmonons, k Hedy Yucmonona. Ho 6win cympauen, nooasieH.
Koneuno, nac écex myuun 20100 ...» (u3 Bocnomunanuii Haraneu Coxonosoii, 1942).

Hecmotps Ha TsKenble ycloBUs TpyHa, FOJIO U JIMLIEHHUS, )KU3Hb B IIPOBHUH-
un st [lacrepHaka Obuia O1aroTBOpHa B TBOPYECKOM M IICHXOJOTHUECKOM ILIaHE,
TTOCKOJIBKY TOJIBKO 37I6Ch OH MOT OIIYTUTH CeOsi CBOOOIHBIM, «CTPAIIHBIN IJ1a3 OTBpa-
THIICSD OT Hero. OIBIT 3BaKyalluy OKA3aJICs OYeHb CYIIECTBEHHBIM B XKH3HU bopuca
JleornnoBuda. [1po YHCTOMONBCKIIA TIEPHO] OH MTHCAJ CBOeMy Opary B MoOCKBY: «JKuun
5 paznoobpasno, 6 obwem, npodxcun cyacmaugo. Cuacmiuso 6 mom OmMHoOUeHUU, Ymo,
HACKONBKO B03MOJICHO, 51 CIMAPAILCA He ceubamuvcs nepeod OblMosbIMU HEOHCUOAHHO-
CMAMU U NEPeMeHamMl U NPOUMOBAL 8 NPUBLIYHOM mpyoe, DOOpocmu u yucmome.
Mens 6 smom omHoweHuu HUYMO He OCMAHABIUBATO ... ).

B ominume or MHOrux sBakyWpoBaHHbIX nucarenei [lactepHak yBuzaen B
YHCTOTIONIECKOM 3aTOYCHHHU HE HaKa3aHWe, a TIOYTH T033UI0: «Mbl 6ce 30ech 3Hauu-
menvHo Oaudice K ucmune, yem 6 Mockee. B upascmeenHom OmHOUWEHUY 6ce COULTU
¢ komypn!, cusanu macku u nomonodenu, a 6 PuzUYECKOM — CIPAUHO OMOWATU ...»
(3 mucema b. TTacrepnaka A. Ilactepnaky ot 22 mapta 1942 roga).

Bonpekn xecTokuM Mopo3aM, KAMCKAM BeTpaM, OBLIO KHBO U 00peTaso co-
BEPIICHCTBO ero TBopuecTBo. Cynp0a, orpanus b. [Tactepraka ot yuactus B Benukoit
OTeuyecTBEeHHOW BOWHE, TOCTABMIIA €TO B IMO3UIIHIO CO3EpIaTeIs, C KOTOPOI OH HUKAK
He XOTeJ MUPHUTHCSL. OH OBbUT TOTOB «KPYITHO» CPA3UThCS C )KU3HBIO, PUHYTHCS IIPO-
TUB €€ CTHXHUH B 3aBEIOMO HEPaBHBIN 00, MOpakeHHe B KOTOPOM BEIMYCCTBEHHEE
no6ezbl. B cypoBbIX YCIOBHSX THUIOBOTO OBITA ITOAT MUILIET CTAThU U UK «CTUXU 1
0 BoitHe» («3uMma mpudmmkaercs», «CTapblil mapk»), HAUWHACT UK CTHXOB aMATH
MapuHnsl L{BeTaeBoii, co3naeT meaeBpbl NEPEBOIYECKOI0 UCKYCCTBA, YHaCTBYET B JIU-
TePaTypHO-XyIOKECTBEHHBIX BedepaxX M MUCATEIECKAX COOPaHUsIX. 31eCh OH KUBET
HarpsHKEHHOM 00IECTBEHHOW U TyXOBHOU KH3HBIO. «H doniceH Kaxicovlil denb pado-
mamao, uHaue si CIMuloHCyCb camoeo cedsy, — ITH ciioBa [lacTepHaka Kak HEIb3s JIydIle
XapaKTepU3YIOT €ro.

1 3I[CCLI cTaTh OJIMIKE K YATATEIO.
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In the creative biography of Boris Pasternak, as in any poet’s biography, there
are milestones indicating important life changes. A special stage in the life and work
of Pasternak were years of World War II, his three-year evacuation in Chistopol, in a
small town on the Kama River.

Life in Chistopol during the war was not easy for the poet, but he was patient and
enduring. «Pasternak looked bad, especially in the second winter of our evacuation.
Thin, exhausted, the veins on his neck stretched like strings, the mouth somehow did
not close ... He spoke of his love for Chistopol, Chistopol people, for Chistopol sky.
But he was gloomy, depressed. Of course, we all were starving ...» (from memoirs of
Natalia Sokolova, 1942).

Despite the hard working conditions, hunger, the rough and tumble of life in
the province, Pasternak felt better as he became more prolific and here he was free as
«scary eyes turned away» from him. Experience of evacuation was very essential in
Boris Leonidovich’s life. About Chistopol period he wrote to his brother to Moscow:
«l lived differently, mostly happily. Happily, in the sense that, as far as possible, I tried
to overcome all household emergencies and changes, I worked and lived the winter
months in my usual way: in vitality and purity. Nothing stopped me in this respect ...».

Unlike many writers who had been evacuated, Pasternak saw the Chistopol
prison not as a punishment, but almost as poetry: «Here we are much closer to the
truth than in Moscow. Morally all have taken off the buskins and the masks, are feeling
young again, and physically are terribly wasted away ...» (from a letter written by
B. Pasternak to A. Pasternak, March 22, 1942).

Despite the bitter cold and the Kama winds, his creative work was alive and
was close to reaching perfection. Fate, having protected him from the necessity to
participate in the Great Patriotic War, made him a beholder, and he did not want to
put up with it. He was willing to challenge life, to rush against it in a notoriously
unequal battle, defeat in which is grander than victory. Under harsh living conditions
during war, the poet writes articles and a cycle of «Poems and the war» («Winter is
approachingy», «Old Park»), he starts a cycle of poems dedicated to Marina Tsvetaeva,
creates translation masterpieces, is involved in literature and art events, and attends
writers’ meetings. Here he lives a tense social and spiritual life: «/ have to work every
day, otherwise I am ashamed of myself». These words characterize him very well.

The war was changing everything around, tearing down false covers, turning
private pain and sufferings into something common. Pasternak was tormented by the
inability to hear the truth and to talk to people in the same language. During these
tragic years, he was seriously concerned with the issue of communication with the
reader: he purports to become needed and wants people to understand him. Pasternak
aggressively seeks his way in poetry and searches for his face. Chistopol helped



Boiina meHs1a Bce, cpbiBalia JIOKHBIE MTOKPOBBI, MPEBpAIasi 4acTHYIO OOib
U OTAEJbHOE cTpajgaHue B oOuryto Oeny. [lacrepHak 3ajpIXxajicsi OT HEBO3MOXXHOCTH
CJIBILIATH TIPaB.Y, Pa3rOBapHBaTh C JIIOABMH Ha OTHOM f3bIKe. B 3TH Tparndeckne s
BCEX TOJIbl OH CEPhE3HO 03a00YCH MPOOIEMOil OOIICHUS C YATATEIICM: OH CTPEMHT-
sl OBITh HYXHBIM M NMOHATHBIM. [lacTepHaK HaCTONYMBO WINET CBOI MyTh B MOA3HH,
cBoe Jn1o. M YucTornosp B 3TOM MOMOT eMy: 3eCh, IPOHHKasi B TIIyOMHY OrpOMHOM
Poccun, oH Hayan MOHUMATh M IOCTHUTATh YUy IPOCTOTO YeIOBEKa M3 IPOBUHIINH,
JIMIIIEHHOT'0 BCEX JKU3HEHHBIX Oiar. Bmecre ¢ HapojoM B TPHILATHIPATyCHBIA MO-
po3, pa3rpyxas apoBa Ha Kame, oH TOBOpHIIL: «30ech Mbl Onudice K KOpeHHbIM YCIMOIM
orcu3nu. Bo epems otinbl 6ce O0MHCHBL HCUMb MAK, 0COOEHHO Xy00xrcHUKu». B ToM n
reHHasbHOCTh IlacTepHaka Kak MIyOOKO PyCCKOrO M HApOIHOTO II03Ta M IPO3anKa,
4TO OH, FOpO[lCKOﬁ HWHTCJUIMTI'CHT, OKa3aJICs OPraHnv4CCKU CBA3aHHBIM CO CBOUM Hapo-
JIOM B CaAMOM ITOJTHOM CMBICJIE 3TOTO CJIOBA, IOTOMY YTO OIIyIIall AYIIy 3TOTO HAapoaa
U yury TOW 3eMJIM, KOTOpas IPOU3Bea 3TOT HapoA. [Iposunyus, «Hakpbuimas Hebom,
Kax Kpuvluei», Obim u YKIao «36epono00OH020 NOULEXOHbAY, 2YUlb «MUI020 cepoyy
Yucmononay, npenecms «3a4umanHol KHU2Uy» — BCE 3TO BIOXHOBIISIIO €TI0 U BOLILIO B
HEOThEMJIEMYIO COCTABIISIOILYIO XyI0)KeCcTBeHHOTO ombiTa bopuca Iactepraka.

Yucrononsckuii nepuox b. [lactepHaka ObuT 03HAMEHOBAH ITEPEBOAYECKON JIesi-
TEIBHOCTBIO. «/IuuHoe meopuecmeo Konuunocy. A yuien 6 nepesoobl»,—MHOTO JIET CITyCTS
Harucan [TactepHak 06 3ToM BpeMeHH. YKIIOH B CTOPOHY NEPEBOTYECKON IESITETbHOCTH
ObLT CBSI3aH M C JINYHBIMH OOCTOSATEIBCTBAMHU: 3@ OTKa3 BOCIIEBATH KOJUICKTHBH3ALMIO
npousBenenus [lacrepHaka repecTaiy revyararb, U3/1aBajlnucCh TOJIBKO IEPEBOIBI, a U TO
¢ TpyzmoMm. Beran Bompoc 3apaboTka mmcarens, Haxo ObLIO TIPOKOPMHTE CE0SI X CEMBIO.
ITostomy ITactepHak npuBe3 ¢ codoii B UUCTOMNOIb /1B IOroBopa Ha repeBopl «Pomeo u
JKymeeTThD) 1 COOpPHHUKA TTIOJIFCKOTO TIo3Ta-poManTiKa FOmiyta CioBarkoro.

Cunras [llexcrimpa cronmoM aHmuiickoit sureparypsl (kak A. C. [lymikuna B
Poccun), [1acteprak 3aymMalt IepeioKUTh Ha PYCCKHUI S3BIK €T0 TPAreAny M CTHXOT-
BOpEHUs. YKe uepes [iBa Mecsila 1oaT rnepesel neecy «Pomeo n [xynberray, a 3aTem
u O0JBIION UK cTHX0TBOpeHui FOnmmyma CiioBankoro, mo3Mel, Tpareanto o Mapun
Crroapt. OHOBPEMEHHO OH BOIUIOIIAET CBOM SPKHI 3aMBICEI JABHUX BPEMEH — Iie-
peBon «AnTonus u Kieonarpen» lekcnupa, 3akazaHHblii eMy MallbIM Xy10/KECTBEH-
HbIM aKaJ€EMHUYCCKUM TCATPOM.

3unanna HukomaeBHa kak-to, ToBopst 0 pabote b. [lacrepraka Hax mepeBoaa-
MU, 0OMOJIBIJIACH, YTO «MYKa TATOTUT “000YMHHOCTH ero nonokeHus». 11lna Benu-
kast OTedecTBeHHAs BOWHA, TPOTUBOOOPCTBOBAIIM HAPObI, a [lacTepHak mepeBoan,
nevyaabHO HaOIoall, KaK TSDKEJIO TPYAHUTCS €ro jKeHa, BhIpy4asi CeMbIO, €KEIHEBHO
OJTHOHM W TOH K€ IOPOTOH marai 3a yOOrHMM MEepCOHATBHBEIM 00€IOM U BOOOIIE «HE
TBOPHJI UCTOPHIO». OO0YEHHOCTh, OTCTPAHEHHOCTh, HEIIPHYACTHOCTb ...
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him with it: here, penetrating into the depth of Russia, he began to understand and
comprehend the soul of a common man from the province, deprived of all good things
in life. In a thirty-degree frost, unloading firewood on the Kama with fellow workers,
he said: «Here we are closer to the fundamental principles of life. During the war,
everyone should live like this, especially artists». The genius of Pasternak as a deeply
Russian and folk poet and writer, is that he, being an urban intellectual, appeared
organically connected with his people in the fullest sense of this word, because he
felt the soul of the people and the soul of the land, which gave birth to this nation.
The province «covered with sky as if it were a roofy», an «animal-like» way of living in
Poshekhonye, the wilderness of Chistopol that «soothes the souly, the charm «of an
old book that has been read a hundred times» — all of this inspired him and became an
integral component of Boris Pasternak’s artistic experience.

Boris Pasternak performed a lot of translation work during the Chistopolsky
period. « My private creative work is over. I have started translating», —wrote Pasternak
many years later about this period of life. This translation activity was connected with
personal circumstances: as Pasternak refused to praise collectivization, he could not
get his works published, and it was extremely difficult to get his translations published
as well. The writer had to earn money; he had to provide for himself and his family.
Therefore, Pasternak had brought two translation contracts to Chistopol: «Romeo and
Juliet» and a collection of poems by a Polish Romantic poet Juliusz Slowacki.

Pasternak considered Shakespeare to be the pillar of English literature
(as Pushkin was for Russia), and thus he decided to demonstrate the tragedy of his
poems in Russian. Within two months the poet translates the play «Romeo and Juliet»,
and then the great cycle of poems by Juliusz Slowacki, runes, the tragedy of Mary
Stuart. At the same time he brings to life a great idea he had planned long before —
the translation of «Antony and Cleopatra» by Shakespeare, which had been requested
by the Maliy Hudozhestvenniy Academicheskiy Theatre.

Once Zinaida Nikolayevna let a slip that her husband was burdened by his
«roadside» position. The Great Patriotic War was on-going, peoples fought against
each other, and Pasternak was translating, miserably observing how hard his wife
was working, helping out the family, daily taking the same steps to receive a meager
personal dinner and generally «not making history». The feeling of being on the edge,
detachment, noninvolvement.

Butthe choice of Shakespeare as an «eternal companiony and alive communicator
in these difficult years was dictated not only by the need to make a living, but also by
deeper causes of morality: «Shakespeare will always be a favorite poet of generations
that are historically mature and that had encountered a lot in life ... Only a natural
approach and full intellectual freedom are appropriate in relation to Shakespeares
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Pyronucs B. Jl. [lacrepraxa u3 MeMOPHAXBHOTO My3e& (r. Ymecromoas

Manuscript of B. L. Pasternak from the Memorial Museun
(the city of Chistopol)
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MlacreprHar 3a mepesojom Hexcuupa. Uucronoxs. 1943 r.
Pasternak translating Shakespeare. Chistopol. I943

Huroxa#t AceeB, Mapua IlerpoBrx, Hxba CexsBuHCEM,
Bopue MNacreprax Yueromoxs, 1942 r. (doro B. A. ABpzeena)

Nikolay Aseev, Maria Petrova, Ilya Selvinskiy,
Boris Pasternak Chistopol, I942 (photo by V. A. Avdeev)



Ho Br160p Illexcrimpa B Ka9eCTBE «8e¥HO20 CHYMHUKA» T YKAUBOTO COOCCEIHN-
Ka B 9TH TPYIHbIE robl ObLI NpoanKTOBaH [lacTepHaky He TOIBKO HEOOXOJHMMOCTBIO
OOBIBAaTh CPENCTBA K CYIICCTBOBAHMIO, HO M OoJyiee TIyOOKMMH MPHUYUHAMU HPaB-
CTBEHHOTO Topsiaka: «[llexcnup ecezoa Oyoem nobumyem NOKOIEHUI UCIOPUHECKU
3penvix U MHO20 nepexcusuiux ... B omunowenuu Illexcnupa ymecmuvl monvko co-
BEPUIEHHASL eCECMBEHHOCTINb U NOIHASL YMCMEeHHasi ¢60600a. K nepeoii 51, kak moe,
20MOBUIICSL 8 CKPDOMHOM X00€ MOUX COOCHBEHHbIX MPY008, KO 8MOPOL NOO20MO8IeH
ceoumu yoesxcoenusmuy» (b. [lacteprak «Mou HOBbIC ITepeBOIbDy, «OroHek», Ne 47).
Oto OB yOSTUTETHHBIN OTBET TeM, KTO ympekan IlacTepHaka B TOM, 4TO B Takoe
HarpsHKEHHOE JUIsi CTPaHbl BPEMsI OH 3aHUMAETCsI JaJICKUMU OT JKU3HH CHOXKETAMH.

ITepeBonsr IlacTepHaka BBHICOKOXYIOKECTBEHHBI, U B TOXKE BPEMS SIBIISFOTCS
OTpa)XEHHEM BHYTPEHHEH CyTH NPOUCXOJSIIEro Bo Beei ee miyouHe. llexcrmpos-
CKOE€ CIIOBO 3aWTpajio HOBBEIMH KpacKaMH, COUCTAHWSIMH H PHCYHKaMHu. BeposTHO,
npeObiBaHre B YucToromne, B 3TOM IIPOCTOM MPOBHHIMAIBHOM TOpojie, CBOOOIHOM
OT CcyeThl B aMOuIii MOCKBEI, CITOCOOCTBOBAIIO TIepenade TEKCTOB BO BCEH UX «He-
CIILIXAHHOT NPOCHONIE, XapaKTePU30BAIOCHh YETKOCTHIO BBIPAKEHHS M YHHKAIbHON
«neuzasxcHou ocugonucvroy. llepeBoms «IISKCIIMPOBCKUE» Tpareand, llacTepHak
CTpeMMIICS OBITh JOCTYIHBIM ISl TFOOOTO YUTATEIS M IIHCAIT TaK, YTOOBI «BCEM OBLIO
moaaTHO». Ecim s3p1k [llexcnmpa MOXKHO Ha3BaTh MPUYKpaIIeHHBIM, TO [lacTepHak
OoJIblLe TPUACPIKMBACTCS «SI3bIKA IIPOBUHIIMAIIA»: PA3TOBOPHO-ITPOCTOPEYHOTO, HEM-
HOTO PE3KOT0, OTKPOBEHHOTO, C UCTIOIb30BAHUEM CTHIIMCTHUSCKU CHUKEHHON JIEKCH-
KH, 4TO MTPUAACT IPOU3BENICHNUIO YEPThI HAIIMOHAJIBHOW U STHHYECKOH MEHTAJILHOCTH.
B xynoxxecTBeHHOM cTHIIe TIepeBooB [lacTepHaka MOTIIH YKHBaThCA, C OHOU CTOPO-
HBI, CTPEMIICHUE «Oenamp pyccKue cmuxu» U, ¢ APyrol CTOPOHbI, CTPOTO MPUACPIKH-
BaThCs KPacoThl s3bIka [llexcrupa u ciaemoBaTh AyXy IMOJTHHHUKA.

Do HempocTasl mepeBoaUYecKas pabora Tpebosara or IlacTepHaka ro0asb-
HOTO HM3YYCHHUS HCTOPUYCCKON M JHUTEPaTypPOBEIUCCKON XPOHUKH, UCTOPUH, (HUIIO-
noruu. ITactepHak ObuT 3aBcernaraeM OMOIMOTEK, MHOTO KHHUI YMTal B OpUTHHAIIE.
Oco0eHHOM MOMYISIPHOCTHIO, KOHEYHO, TTONTb30BaNCh KHUTH Lllexcrmpa Ha aHIIHIA-
ckoM. Kak Bcriomunaer A. [aakoB: «On u 6 cmonosyio opan ¢ coboii pabomy: ame-
JIO-PYCCKULL IeKCUKOH, MUuHuamiopusiti momuk Lllexcnupa u ouepeonyo cmpanuyxy
nepe6ooa ... B oocudanuu nopyuu 600sanucmulx well u3 Kanycmol (6CKOpe KOHUUIUCH
U OHUL) OH pabomany.

26 depanst 1942 rona uucroBoii BapuaHT tpareaun «Pomeo u JlxymberTan
o511 ToTOB. [lexmamarus nmepeBona [llexcimpa cocrosiiack B 3aje ropojackoro Jloma
yuutens. JleHexHbIi cOOp MOJHOCTBIO OBLI MEpeBecH Ha momapku Ooitiiam Kpac-
Ho¥t apmun. [1oj Bedep B ropozie Mpon30IIlIa aBapus AIEKTPOCTaHINH, U [lacTepHaKy

MpUIIJIOCh YUTATh NPHU CBCTC ABYX KEPOCHHOBBLIX JIAMII. Ho »T0 HE npensATCTBOBA-
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works. I obtained the former in the modest course of my own work, whereas the latter is
the result of my views» (Pasternak «My new translations» «Ogonyok», No. 47). It was
a convincing answer to those who reproached Pasternak for being busy with stories that
were remotely connected to real life in such hard times for the country.

Pasternak’s translations are of high artistic quality, they reflect the inner
core of what is happening in all its depth. He gave Shakespeare’s texts new colors,
combinations and patterns. Life in Chistopol, a simple provincial city, free from the
hustle and ambitions of Moscow, must have contributed to the translation of the texts
in all their «unprecedented simplicity», characterized by clarity of expression and a
unique «landscape painting». While translating «Shakespeare’s» tragedies, Pasternak
sought to be understood by any reader, and wrote so that «it was clear» to everybody.
If Shakespeare’s language can be called embellished, Pasternak mostly adheres to the
«language of a provincial»: colloquial expressions, with the use of vocabulary that is
slightly sharp, frank, and stylistically reduced, which gives the translation the features
of national and ethnic mentality. Pasternak’s style of translation combined both, the
desire to «make Russian poetry» and strict adherence to the spirit of the original work.

This by no means easy translation work required meticulous study of the
historical and literary chronicle, history, philology. Pasternak regularly visited the
library, read a lot of books in the original. The most popular among them were,
of course, Shakespeare’s books in English. A. Gladkov recalls, «he brought work even
to the dining room: he came with an English-Russian vocabulary, a small volume
of Shakespeare and the next page of translation ... He was working in anticipation of
a plate of watery cabbage soup (soon we ran out of it as well)».

The translation of the tragedy «Romeo and Juliet» was ready on the 26th of
February. The presentation of Shakespeare’s translation took place in the City Hall
«Teacher’s House». The fees received from the presentation were fully transferred for gifts
to the Red Army. That evening a power plant accident occurred in the town, and Pasternak
had to read in the light of two oil lamps. But this did not prevent a full house, the hall
was almost full, all the writers, and many local intellectuals attended the presentation ...
K. Fedin, who attended this evening as well, enthusiastically praised Pasternak’s translation
skills. He reported in a letter to P. I. Chagin' on the following day, «Pasternak finished
the translation of “Romeo and Juliet” and read it out loud with great success. Indeed, most
of the translation was carried out perfectly ... Always Yours, Const. Fediny.

V. I. Nemirovich-Danchenko was looking forward to the translation of «Antony
and Cleopatray, as he wished to stage his favorite play in the theater, and even developed

P Chagin (a real name Boldovkin) (on June 9, 1898 — on October 28, 1976) — the Soviet journalist,
the publishing and party worker, the literary figure.



JI0 QHIIUIATY, 321 OBLI IOYTH ITOJIOH, cOOpaach BCs MUCATENbCKAsl KOJIOHNUS U MHOTO
MECTHOH HHTeMreHuui ... Ha atom Beuepe npucyrcrBoBai u K. denuH, KOTOpsIii ¢
BOCTOpProM 0To3Bajicsi 0 MactepcTBe [lacrepHaka-nepeBoquuka. Ha npyroit neHs o
coo6mun B nuckMe K I1. M. Yaruny': «/lacmepnax 3axonuun nepesoo “Pomeo u [ucy-
Jbemmol” U YUmai e2o ¢ GONbUUM YCHexom. Jleticmeumensio, MHO20e 8 Hem COeLAHO
senuxonento ... Baw Konem. @eouny.

B. 1. HemupoBuy-JlaH4eHKO ¢ HETEPIIEHUEM K1aJ1 OKOHYaHMsI IEPEeBOIa « AH-
Tonust 1 Kiteonarpsl», MedTasl HOCTaBUTh CBOIO JIIOOMMYIO TIbECY B T€aTpe, yiKe ObLI
COCTaBJIEH IUIAH TeaTpanu3anuu. B n3ganun razersl «JIureparypa u >ku3Hb» OT 7 aB-
rycra 1943 roga 6su10 ot™MeueHo: «llacmepnak zaxonyun nepesod “Anmonus u Kneo-
nampwi”. Ham kasicemes, wmo amo camulil yOauHwiil u3 e2o nepeooos ... On ymeem
nepeoasambu 6 c106ax ObIXAHUE HCUBBIX TI00€l, UX OBUNHCEHUS, UX HENOCPEOCEeHHble
yyecmea. M umenno nosmomy mak onusok oxasancs emy [llexcnup. Omo 6onvute, uem
nepegoo. Imo ecmpeua noIma ¢ NOIMOM.

To, uto ITactepnak nmepeBoamn Lllekcnmpa Bo BpeMsi BOMHEI, OBLTIO W3BECTHO
BCEM, a 0 cTUXax (COOPHMK €ro CTHXOB BBIIIET TOIBKO B 1943 rony) 3HAIN HEMHOTHE.
[TacrepHaka OOBHHSUIM B TOM, YTO B TAKO€ TPAarMYHOE AJISI HAPOAA BPEMsI OT yKaca
OKpY’Kaolle KU3HU «oH npsauemcs npocmo 6 [llekcnupa». Hexuit . MapTteiHOB
rmmret AceeBy B Uucronons: «He xouemcs, koneuno, obsunams [lacmeprnaxa. Teop-
uecmeo s e20 gce20a 0O, NOIM OH pedKkull u Hacmoawull ... Ouens Yoc enesHoe,
ouenb bonvbuioe u mpyoHoe Hauie apems 01 Pomeo, a numepamypa pycckas na peo-
KoCcmb Hebo2amay.

B roner Benukoit OtedecTBeHHOH BOMHEI [lacTepHak HE MOT OTpEIIUTh ceds
oT cyabp0bl Poccun 1 3aHMMaThCsl TOJIBKO MEPEBOAAMHE, 3TO ObI TPOTUBOPEUMIIO BCEM
€ro JKu3HeHHbIM npuHiunam. JKuss B Uucronosne, [lactepHak rpe3u o HacTosen
KHUTe — cepbe3Hoi mpo3e. Kak-To Ha mporyinke mo ropoay OH ckasan [naaxoBy:
«A meumaio o Opame 6 npose, u noumu ObIMOBOU, 00 USHAHKE GOUNbL ...», O TIPO3E,
3axyMaHHOH B UncTomnose. 3aMbIce] poMaHa co3peBall MyYUTENbHO JOJTO.

Ve B nepBble MecsLbl BOHBI [IacTepHaK, MBITAasCh OCMBICIUTD «XOJ, BEKOBY
pycckoil uctopuu, Hanucai nbecy «B coBerckom ropone». Ilactepnak cumran, 4to
«... nbeca 6ydem NONLIMKOU 0OPUCOBKU NEPEbIX Yepm HOBOUCTNOPUYECKO20 MUna U
UX 6036eIUYUBANUS, KOMOPbIE He YI06]IeHbl COBEMCKOU JTUMepamypou, mo ecny nbeca
OyOem Hanucama no-Ho8OMy, c60O00HOY.

B YucTonone He TOIBKO H3MEHMIOCH COJEPIKAHUE MBEChI, HO MOSBUIIOCH Y-
roe «roBOpAlIee» Ha3BaHHE — «ITOT cBeT». K cokalleHnIo, ¢ 3TUM NPOU3BEICHUEM

' [1I. U. Yarnn (macrosimas dpamunus bongoskum) (9 mions 1898 — 28 oxtsiGps 1976 1) — coserckuii
JKYPHATHCT, H3JaTeIbCKUIl U NapTHHHBIN PaOOTHHK, JINTEPATy PHBII NesSTelb.
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a plan for this purpose. On August 7, 1943, it was noted in the newspaper «Literature
and Life» that «Pasternak finished the translation of “Antony and Cleopatra”. We think
that this is the most successful of his translations ... He knows how to convey in words
the breath of living people, their movements, their immediate feelings. And that is why
Shakespeare turned out to be so close to him. This is more than a translation. This is
a meeting of a poet with another poet.

The fact that Pasternak translated Shakespeare’s works during the war was well-
known, but only few people knew that he also translated poems (the collection was
released only in 1943). Pasternak was accused of «hiding behind Shakespeare» from the
horror of life around him in such a tragic time for the people. Ivan Martynov writes to
Aseyev, who is in Chistopol: «Of course, I do not want to blame Pasternak. I have always
enjoyed his creative work, he is a rare and a real poet ... However these days are too angry,
too immense and difficult for Romeo, and Russian literature is remarkably uneventfuly.

During the Great Patriotic War Pasternak could not separate himself from the
fate of Russia, and performing only translations would be contrary to all the principles
of his life. During his life in Chistopol, Pasternak dreamt of a real book — of serious
prose. Once, on a walk through the city, he told Gladkov: «I dream of drama in prose,
and of almost everyday life during the war, of the the seamy side of war ...». The idea
of the novel matured for a painfully long time.

Already in the first months of the war Pasternak, trying to comprehend «the
course of centuries» in Russian history, wrote the play «In the Soviet city». Pasternak
believed that «... the play will be an attempt to sketch the first features of the new
historical type and their praise, which are not caught by the Soviet literature, that is,
the play will be written in a new way and freely».

The content of the play was changed in Chistopol, moreover here the play got
a more «speaking» name — «This world». Unfortunately, this piece of work was not
destined to be known to the wider audience. The play was destroyed by the author.
Perhaps he did not accept it, relying on his artistic taste, perhaps, its listeners would have
been horrified by its «dangerous» content, because it was written «in a new way and
freely.» Life in the play is shown without embellishments and evasions. Only the third and
fourth scenes of the first act have reached us in a relatively intact form, later voiced in the
novel «Doctor Zhivago». The protagonists of the play are Gordon and Dudorov. Later,
they will appear in the novel environment of Yury Andreyevich Zhivago, the protagonist
of the novel, which was not printed in Russia for more than 30 years for the same reasons
of displaying freethinking. The author initially predicted that «the piece would hardly be
intended for publishing and for stage ... This gave me freedom once and for all ...» (from
letters of B. Pasternak to Yevgeniy Pasternak, September, 1942).

As for the novel «Doctor Zhivago», which is considered to be the peak of his
creative work, Pasternak began to write it after the war, in 1945, and it took him ten



LIMPOKOMY KpyTy UHMTaTelell He CyKAeHO ObUIO Mo3HaKoMHThCS. [Ibeca Oblna yHHY-
TOKE€HAa CaMHM aBTOPOM. BO3MOXHO, OH ee He NMPUHSII, NoJIarasich Ha CBOM Xy/I0KeCT-
BCHHBIM BKYC, BO3MOJKHO, CITYIIATEIIH MPHUIILTH B Y’Kac OT €€ «OIACHOT0» COACPKaHMs,
MIOCKOJIbKY HalucaHa OoHa Oblila «I110-HOBOMY, cBOOOIHO». JXK13Hb B Hell nokasaHa 0e3
MIPUYKpPAIINBAHUI U yBEPTOK. B OTHOCHTENBEHO COXPAaHHOM BHJIE JAOIUIH /10 HAC TOJIBKO
TPEThs U YETBEPTAsA CLICHLI IICPBOTO ﬂeﬁCTBHﬂ, BIOCJICACTBUH TPO3BYUaBLINE B pPOMAHC
«Jlokrop XKusaro». [maBHble AelicTByromMe jauLa nbecsl — [opaon u dynopos. Tlozxe
UM IPEeICTOUT BOMTH B poMaHHOe oKpyxkeHue FOpus Annpeesnua JKusaro, rmaBHOToO
reposi poMaHa, KOTOPBIN He Tedarasics Ha poauHe Oonee 30 JIeT mo TeM ke MpuInHaM
CBOOOIOMBICIIHS. ABTOP YK€ H3HAYAIILHO TPEIPEKAIL, YTO «8eiysb edsa i byoem npeo-
HasHaueHna O nevamanusi U NOCMAaHOBKU. Mo OKOHUAMENbHO PA36A3AN0 MHE PYKU ...
A pewun ne cmechamy cebs pazmepamu u COOOPAHCEHUAMU YUHUYHOCTU U NUCAMb He
3aKa3HYI0 NbeECy Ol COBPEMEHHO20 Meampd, d He4mo coe, 04epedHOe U 8adCHOe Ol
mensi ...» (u3 iucem b. [Tacrepuaka Esrenuto [TactepHaky, ceHTSOps, 1942 1.).

Cam poman «Jloktop JKuBaroy, KOTOPHIi SABISAETCS BEPIINHON €T0 TBOPUESCTBA,
[TacrepHax HauaJ nucaThb yxe ocjie BOWHbI. D10 3aHsu10 y Hero 10 jiet, Ho HabpOCKH 1
YEepHOBBIC BAPHAHTHI pOMaHa roToBWINCH B Yuctonose. [IpoToTniaMu riiaBHbIX repo-
€B 3TOI'0 YHHUKAJIbHOI'O IMPOU3BEACHUA CTAJIM UMEHHO YUCTOIIOJIbIBI, JaXKE OITUCAHUEC
JIOMOB, ynul, neisaxel [lacrepHak «cpucoBbiBas» ¢ ropona. Kaszanoce, uro B npo-
W3BEJICHUH OIIMCaH Ja)e JIOM, B KOTOPOM OH IpoxkuBail B Uncromnone: «mom domuk
€ NPUMBIKAIOWUM K HeMY NAAUCAOHUKOM HAXOOUICS 6 HEePHOU, 3anyujeHHOl Yacmu
napka co cmapou ROLyKpy2101io aiieel 6ve30a. Annes 2ycmo 3apocia mpagoio ...».

‘YHuKaJIbHbIE UCTOPUM XO35MHA KBapTUpbl Bacunus BaBuiiosa, uenoBeka mpo-
CTOYIIIHOIO U OOIIMTEIBHOTO, YYaCTHUKA [paXkIaHCKOH BOWHBI, OYCHb MMOMOIIIH
[NacTepHaky B cO3qaHMM MHOTHX CIOKETOB IPOM3BeeHUSL. TaTapckue nMeHa 1 pamMuiim
(Ocun I'mvazerauHoBuY ["amuyiuH, Oenblii TeHEpal, TBOPHUK [ MMa3eTIuH, ero ChiH
IOcym), KoTOopbIE BCTpEuaroTcsi B POMaHe, BOBCE HE CIIydaiiHbI — OHH B3SITHI M3 PACCKA30B
Bacunus BaBuiioBa 1 BOCHOMHUHAHHMI YMCTOMNOJbBLIEB, TOXKE YUYACTHUKOB | pakIaHCKON
BOHHBI. B mpenuiciioBun ko BTopoMy H3/IaHUIO pOMaHa B KHI)KHOM BapUaHTe (M31aTelb-
ctBo «KHmkHas nanara», 1989), nanucannomy EBrenuem bopucosuu Ilacteprakom,
OTMEYaeTCsl, UTO B Ipo1iecce paboThl, 0COOEHHO HaJl BTOPOIl KHUTO, aBTOP MCIIOIb30Ball
COOCTBEHHBIC (hOJILKIIOPHBIC 3aITUCH, KOTOpbIC Bel erie B Huctonone B 1942 roxy.

B na3zBanuu pomana «Jloxtop XKuparo» 3BydaHue cjioBa «J1I0KTOp» HaBOJUT Ha
MBICJIb O 3HAKOMCTBE U Jpyx0e [lacTepnaka ¢ uncrononbckum gokropom /. JI. Apne-
€BBIM. DTUMOJIOTHS 3ar0JIOBKa POMaHa M IMEHHU IJIABHOTO Ieposi — TEMbI OT/IEIbHbBIX
HCCIIeIOBAaHUH, TIOCKOJIBbKY M3HAUaIbHO MPEAIOIaraliuch aBTOPOM JIpyTrue BapUaHThI
HazBaHUil: «CmepTtn He OyaeT», «HHOKeHTHH ynopoB», «Malbuauku U AEBOYKN,
«PoeiabBa». M TONBbKO BecHOM 1948 roma oH, HaKOHEI, HAXOJUT TOYHOE M EMKOE Ha-
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years to create it, but the sketches and drafts of the novel had been prepared in Chistopol.
The prototypes of the main characters of this unique novel are the citizens of Chistopol, and
even the description of houses, streets, landscapes were «copied» by Pasternak from the
city. It seems that the novel even describes the house in Chistopol where he lived: «7his is
a house with an adjoined front garden that was located in a black desolated part of the
park with an old semicircular alley entrance. They alley was fully covered with grass ...».

The unique stories told by the landlord, Vasily Vavilov, a naive and sociable
person, a soldier of the Civil War, were of great help to the creation of many storylines
in the novel. The first and the last Tatar names (Osip Gimazetdinovich Galliulin,
white general, janitor Gimazetdinov, his son Yusup) that appear in the novel are not
accidental — they are taken from the stories of Vasily Vavilov and memories of the
citizens of Chistopol, also members of the Civil War.

In the preface to the second edition of the novel published as a book
(the publishing house «Book Chamber»,1989), Eugeny Borisovich notes that in the
course of his work, particularly on the second book, the author used his personal folk
records made in Chistopol in 1942.

The sound of the word «doctor» in the title of the novel «Doctor Zhivago»
reminds of Pasternak’s familiarity and friendship with a Chistopol doctor, D. D. Avdeev.
The etymology of the novel’s title and the name of the protagonist should be covered by
separate research studies, as originally the author intended to use other titles: «There will be
no deathy, «Innocentiy Dudorovy, «Boys and girls,» «Ryn’va». And only in the spring of
1948, he finally finds a precise and capacious title — «Doctor Zhivago.» It is believed that
the prototype of Doctor Zhivago was Dmitry Dmitrievich Avdeev. D. Avdeev’s profession
was a godsend for the novel, which in itself makes it’s carrier an independent person, who
is beyond social disturbances, who is necessary and useful to people, but at the same time,
turns into a helpless tool in the hands of any violent authority. Dmitry Avdeev’s personality,
as well as the character of Yury Andreyevich Zhivago reflects the morality of the author
himself: «You cannot be a villain to others, not being a villain to oneself. Villainy is universal.
The perpetrator of love for one's neighbor is the first person who betrays himself».

Dmitry Dmitrievich Avdeev witnessed and participated in the crucial years of
the Revolution, the Civil War, he was a contemporary of the time reflected in the novel
(1903-1945). Being the bearer of the best traditions of pre-revolutionary Russia, he
carried out the same mission as the novel’s protagonist: he saved people, regardless
of their ideological principles.

The citizens of Chistopol still remember D. D. Avdeev, a physician, who was
well-known and respected in the city (The old orthodox cemetery, where the necropolis
of the Avdeev family is located, is now called «Avdeevskoye»). He was a doctor
from God. D. D. Avdeev was born in 1879 into a family of a merchant of the second
guild, and was educated at the University of Tomsk in pre-revolutionary Russia.



3BaHue — «Jloktop Kusaroy». EcTb MHEHME, UTO IPOTOTUIIOM JTOKTOpa JKuBaro Bce xe
obu1 Amutpuii JmurpueBuu ABneeB. Haxonkoit st pomana crana npodeccus /1. As-
JieeBa, KOTOpasi y’Ke cama 1o ce0e JIeslaeT ee HOCUTENS! HE3aBUCHMBIM, CTOSIIIIUM HaJl
COLIMAJILHBIMU OYpSIMHU, HY)KHBIM U IIOJIE3HBIM JIFOASIM, HO BMECTE C TeM IIpeBpaliaet
B 0€33aIIUTHBI MHCTPYMEHT B pyKax Jr000H HAaCHIBCTBEHHOH BiacTH. JIMYHOCTH
Hmutpus JImutpueBuda Apaeesa, kak U auuHocTh FOpus Aunpeesnda JKusaro, oT-
pakaeT HPAaBCTBEHHYIO YCTaHOBKY CaMOro aBTopa: «Henv3s Ovims 3100eem Opyeum,
He Oyoyuu u ons cebsi Heeoosiem. Tloonocme ynusepcanvua. Hapywumens nobeu
OnudCHEMY nepevim U3 todell npedaem camozo ceosm.

Jmutpuit JIMutprueBud AByieeB ObUT CBUJETENIEM U yUaCTHUKOM MEPETOMHBIX
PEBOFOIIMOHHEIX JIET, [ pak1aHCKOH BOMHEI, OH OBLT pOBECHUKOM BPEMEHH, OTPaKEH-
HOM B pomane (1903-1945 rr.). bynyun HOCUTENEeM Jy4IIUX TPaJULUHA JOPEBOIIO-
LHOHHOW Poccu, BBIIOIHSUI Ty € MUCCHUIO, YTO M IVIaBHBIM Iepoil MPOU3BEACHUSA:
criacal Jirofiel, BHE 3aBUCUMOCTH OT UX UI€OJIOTHUYECKUX MPUHIUIIOB.

JIM4HOCTh M3BECTHOIO U MMOYUTAEMOTO B ropose u paione Bpaua . . ABne-
€Ba JI0 CHX IOp MaMsATHA YUCTOINOJbLAM: CTapOe MPABOCIABHOE KJIAIOMIIE, Ie Ha-
XOIIUTCSI CEMEWHBIN HEKPOIIONb ABIEEBBIX, HBIHE HA3BaHO «ABIEEBCKUMY». DTO OBLI
nokrop ot bora. JI. 1. ABneeB ponuics B 1879 rogy B ceMbe Kymniia BTOPOil THIIbAUN
¥ TIONyYrT oOpa3oBaHHe B TOMCKOM YHHBEpPCHUTETE B IOPEBONIOIMOHHON Poccum.
OH, yBa)kaeMbli OINBITHEWHINI CIEUUAIUCT-yHUBEPCall, 00Ja/IaBILNi OOIIMPHBIMU
3HaHWAMH, OpaBIINiics 3a caMble CIIOXKHBIE CIydad BO BpaueOHON NMpPaKTHKE, IIPOsIB-
JISUT TIOJUTMHHBIA MHTEpEC K JIUTepaType U UCKyccTBY. B 3anucHbIx kHIKKax A. Dane-
eBa ecTb 3aMeTka 0 A. I1. Uexoge, rue roBopurcs: «He moey s ¢ unmepecom uumams
NpO YeXO06CKUX UHMENNUSEHMOG, eciy i 3HAI0 MAK020 6payd, KAK YUCMONONbCKUL
JImumpuii [[mumpuesuy Asoees, KOMopbwlil 8 HEGLIHOCUMbIX YCA0BUAX JIen COPOK NPO-
paboman cpedu 4UCMONONLCKUX KpeCmbAH-mamap, Oonbuloll, Kpacueslil, CUibHblil
yenosex, Komopwlli mak oaiek no He3aypaoHol buoepaguu ceoetl, no mozyyeu uHOU-
BUOVATILHOCTU CBO€IL OM UeX06CKUX “2epoes”, kax kopons JTup om YeOymuipruna.

JlyXOBHYIO M TICHXOJIOTHUECKYIO Mmoanepkky llactepHaky naBana apyxoa c
STHM YHUKAJIBbHBIM Y€JIOBEKOM, IOM KOTOPOTO CTaJl CBOETO POJia TUTEPATYPHBIM Callo-
HOM. «OCOOEHHOCTBIO BCeX AB/IEEBBIX OBLTA BIIFOOJICHHOCTH B HCKYCCTBO. «Bce nuca-
menu, XyOOUCHUKU, apmucmel, 801e10 cyobObl 0Kazasuiucy ¢ Yucmonone, ovinu dHce-
JAHHBIMU 20CIAMU DMOTE 3amMedamensioti cembi, — BeriomuaaeT H. Gemunal. — Jeepu
ux doma ecezoa Oviiu omrpvimury. OHN Bcerna ObUIM JKeJIAaHHBIMH TOCTSIMH ATOTO
3aMevaTesbHOTO JI0Ma, T7I€ BCETAa ObLI CBET, TEIUIO, YIOT, TOPSTYnil 4ail M yroIeHbE.

L H. K. ®exnna — xena K. A. DennHa, YBaKyHPOBABILIETOCsS BMECTE C COI030M mucareneii B Huctonosb
B 1941 1.
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Being a respected universal specialist with extensive knowledge, who tackled the
most difficult cases in medical practice, he showed genuine interest in literature and
art. There is a note about A. P. Chehov in Fadeyev’s notebooks, which says: «/ cannot
read with interest about the intelligentsia in Chekhov s novels, as I know a doctor such
as Dmitry Avdeev from Chistopol, who spent forty years among Tatar peasants from
Chistopol under unbearable conditions, who was a heavy, handsome, strong man,
and, who judging by his outstanding biography and his powerful personality, is as far
from Chekhov's “heroes”, as King Lear from Chebutyrkin».

Friendship with this unique man, Dmitry Avdeev, gave Pasternak spiritual and
psychological support, his house being a sort of literary salon. «4 feature of all Avdeevs
was being in love with art. All the writers, artists, actors, who by a twist of fate ended up
in Chistopol, were welcome in this wonderful family, — recalls N. Fedina'. — The doors
of their house were always open». They have always been welcome visitors in this
wonderful house, always full of light, warmth, comfort, hot tea and treats.

It was here, in the living room of Avdeevs, where many works that later
became widely known and loved were heard. The completed translation of «Antony
and Cleopatra» was also read by Pasternak in the house of Avdeevs.

Dr. Avdeev had two sons — Arseny and Valery. The younger son, Valery, was a
scientist, a biologist, before the war, he worked as a director of the Chistopol Local History
Museum, then — as head of the department of natural science and geography at the Teacher
Training Institute, during the World War he became a member of Tatgeologotrest. His
hobbies were painting and photography. Thus, understanding all the importance and rarity
of the fact that famous «Moscow Chistopol citizensy were present in our humble provincial
town, he painted several portraits and made unique photos of writers. One of his works is
a portrait of Pasternak, an oil painting. After the death of Valery Dmitrievich Avdeev, this
portrait was donated by a proxy to Yevgeny Borisovich Pasternak, the poet’s son.

Valery Dmitrievich became a very close friend of Pasternak, who was very open
with him. «/ cannot forget you and everything around you», — writes Boris Pasternak.
After the writer’s departure from Chistopol his friendship with Avdeev continued: he
gave him his manuscripts, books, sent new editions of autographed copied books.

Pasternak expressed all his gratitude and a «lively thank you» for all the
comfort in his society verses dedicated to V. D. Avdeev. It is written with the sincerity
that has always distinguished the poet, with the warmth that he felt towards one of the
favorite meeting places of writers in Chistopol (translation of the poem (page 42) into
English was not found. Probably, does not exist).

I'N. K. Fedina — K. A. Fedin’s wife who was evacuated together with the Union of writers to
Chistopol in 1941.



MMeHHO 371€Ch, B TOCTUHOW AB/IEEBBIX, BIIEPBBIE IIPO3BYYAIN MHOTUE IIPOU3BE-
JACHUS, KOTOPBIC BIOCJICACTBHUN CTAJIN HIMPOKO U3BCCTHLI 1 J'IIO6I/IMI)I. 3aKOHYEHHBIH I1e-
peBox «Antonus n Kieonarpsi» [lactepHak Takxke BIiepBbIe IPOUEI B I0ME AB/ICEBBIX.

VY nokropa ABzeeBa ObuIO JiBa cbiHa ApceHuil U Banepwii. Muanmmii cbiH,
Banepwuit JImutpueBnd, ObI1 y4eHBIM-OHOTIOTOM, 10 BOMHBI paboTaj TUPEKTOPOM YH-
CTOIIOJIBCKOTO KPAaeBEeAYECKOro My3es, 3aTeM — 3aBelyIoIuM Kadenpoil ectecTBO3-
HaHMA U reorpaduu B YUUTEIHCKOM MHCTUTYTE B YucTomose, B rojsl BOWHBI CTall
corpyanukoM Tarreonmororpecra. braropapst ero yBiedeHHI0 (KMBOIHCH, (oTorpa-
(un) ¥ MOHUMAHHIO B)KHOCTH 1 PEIKOCTH MOMEHTA MPHUCYTCTBUS B CKDOMHOM IIPO-
BUHIUAJIBHOM T'OpOJA€ MMCHUTBIX «MOCKOBCKHUX YHCTOIIOJILLECBY, 6I>IJ'II/I BBITTIOJIHCHBI
HECKOJIbKO JKHBOIMCHBIX MOPTPETOB M YHHUKaJbHEHIE (oTorpadguu JINTEpaTopos.
Cpenu ero pabor ectb u noprper [lactepHaka, HanMCaHHbIM MACISTHBIMU KPACKaMH.
IMocme cmeptu Banepus JImutpueBnua ABmeeBa 3TOT MOPTPET OBUT MOAAPEH depes
nosepeHHoe o Esrenuto bopucosuuy IlacrepHaky.

Banepwuit JIMuTpreBrd cTax o4eHb OMM3KUM YeoBeKoM Uit [lactepHaka, Ko-
TOpBIN OBUI ¢ HUM YPE3BBIYAHHO OTKPBIT. «A He mozcy 3abbimb Bac u Bcezo éokpye
Bacy, — mumer emy b. Ilacreprak. [Tocne orpe3na nucarens w3 Yuctomons npyxoda
ero ¢ AB/eeBbIMU MPOAOJIKANIACH: OH JIApUJI UM CBOM PYKONHCH, KHUTH, IPUCHLIAI
HOBBIE U3/IaHNsI KHUT ¢ aBTOrpadamu.

Bcro cBoro GrmarogapHoCTb U «xkuBeiee cnacuOoy» 3a yiot [lactepHak Bblpa-
31 B CBOeM ab00MHOM ctuxoTBopernd B. JI. ABneeBy. OHO OBIJIO HAIMCAHO C TOW
UCKPEHHOCTBI0, KOTOpasl BCEr/ja OTIMYala o3Ta, ¢ TOH TeMI0TOH, KOTOPYIO MUTal OH
K OJJTHOMY M3 M3JII00JIIEHHBIX MECT BCTpeu nucaresneid B Ynucromnore:

«... Kaxum mozoa s 6yoy cmapwim!
Kax mue noxasicemes oanex

Baw oom, nac oboasasuuil sxcapom,
Kax pazoorcoicenvlii kamernex.

A 6cnomHI0 ONUHHBIN CINON U 3471,
T'0e 6 mackux kpecnax y Konya
Tananmul 6pamves 3a6epuiand
Yemewra ymnoeo omya.

U onu Aeoeesckux canonos,

Toe, nyuwue cpeou drcugvix,
Yumanu @eoun u Jleornos,

Tpenes, Acees, Ilempoguix.
3abyoeme nawiu nepezubbi,

U, umo6 noaneil 3aenadumo epex,
Moe srcusetiiee cnacubo

3a secb mom 200, 3a Hac 3a 6cex ...»
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Pasternak wrote a remarkable poem about the proximity of Chistopol to the

place of death of Tsvetaeva in V. Avdeev’s album:
«I will approach the tumulus
And raise my voice in her defense ...»

After the war, it was V. Avdeev whom Pasternak asks to search for Tsvetaeva’s
grave in Yelabuga. He confessed that he had always missed Marina in Chistopol. Living
in the city on the Kama river, Pasternak thought a lot about her, but more with a sense of
guilt. Boris Leonidovich used to confess that he often reminisced over her when he was
looking at the Kama river from the shore. He used to say: «I loved her and now I regret
that I was not looking for opportunities to express my love as often as she must have
needed it». Shocked by the tragic news, on September 9, 1941 Pasternak wrote to his
wife who lived in Chistopol: «Last night K. Fedin told me that Marina had supposedly
committed suicide. I do not want to believe in it ... I will never be forgiven ... for many
reasons I walked away from her and did not want to inflict my company upon her, but
during the past year I forgot about her entirely. Alas! It is terrible».

Upon learning of Marina Tsvetaeva’s death, for a long time Boris Pasternak
could not believe that she was no longer alive. He was sure that she would have
survived in Chistopol: «... at least there are writers here, and some kind of cultural
events, there are even musical evenings, and doctors ...». According to Pasternak it
was Aseev who turned down Tsvetaeva’s request to be employed as a dishwasher in
the dining room at the Writers’ house. He reproached himself for failing to do anything
to leave Tsvetaeva in Chistopol, especially considering that he knew how great her
desire to stay here was. He used to say that when he looked at the barges frozen into
the Kama river, he would remember Marina Tsvetaeva who had told somebody before
she left that she «would rather be frozen in the ice of the Kama river in Chistopol than
leave ...». The inability to help Tsvetaeva depressed him. «We did not do anything,
consoling ourselves with the thought that we were very helpless. Oh, it is sometimes
very easy — to feel helpless. The state and us! It can do everything and we can do
nothing ...», — he wrote to Gladkov.

Pasternak was connected to Tsvetaeva via correspondence that lasted a number
of years, the «affinity of souls», he supported her after her return to Russia, highly
praised her talent and maybe he was one of the few who understood the extent of the
loss, and he prepared himself for a long time to write about her. He confessed that
he «restrained himself to save the strength worthy of the topic, that is of Marina».
Chistopol helped him in it. It was here that he started a cycle of poems dedicated to
Marina Tsvetaeva, comprised of two poems:

« ... In such weather, I dream of a volume

On the beauties of Earth in our age,
And I draw an imp of the forest



B anp6om B. ABneey [lacTepHak Hammcan M 3HAMEHATEIIFHOE CTUXOTBOPEHHE
0 Omu3octu Yuctorons u Mecta rudenu L{BeTacBoii:

«... Koeda kpuensimocsi cmanem nu K uemy.
U oaxce npasoa 6ydem nozabvima,
A noooiidy Kk MOSUTLHOMY XOIMY ...»

ITocre BoitnbI [TacTepHak mpocuT IMEHHO ABJeeBa monckarh B Enabyre moru-
1y Mapunst LiBetaeBoii, 1o ero npusHaHuio, €My BCeraa He xBaraio ee B Uncrormnoie.
IIpoxuBas B ropozne Ha Kame, [Tacteprak MHOTO 1ymMai o Hel, HO OOIBIIIE C TyBCTBOM
BUHBI. bopuc JleoHnnoBMY Ipru3HaBajCs, YTO YaCcTO BCIIOMMHAET ee, Iisizst Ha Kamy ¢
6epera. OH ToBOpHMIL: «/ 100U ee u menepb CoHCaneio, Ymo He UCKAT CTYHaes GblCKA-
3b186aMb MO MAK HACMO, KAK ell 910, Modxcem Ovimb, 06110 HYHcHOY. I1oTpsceHHbIH
TparmdeckuM u3BectreM, b. [lacteprak 9 centsOps 1941 roma mmcan sxene B Yuc-
TomoNb: «Buepa nouvto K. @edun ckazan mue, 6yomo ¢ cobou nokonyura Mapuna.
A ne xouy éepumu 5momy ... Imo HUKo20a He NPOCMUMCS MHE ... N0 MHO2UM NPUYU-
Ham 5 Omouten om Hee U He HABA3bIBAIICA, d 6 NOCAeOHUl 200 U coéceM 3a0vln. M eéom
mebe! Kax smo cmpauinoy.

VY3naB o rubenu Mapunsl L{BeraeBoii, bopuc Ilactepnak monroe Bpems He
MOT TIOBEpPHUTH, 4TO ee HeT. OH ObuT yBepeH, uto B UucTomosne oHa OBl BBDKHIIA!
«... 30ecv 6ce-maku u NuUcamenu, U KaKAas-HUKAKAs KYIbmypd, 60H 0daice My3bl-
KalbHble gevepa ycmpaugarom, u epaiu ecmo ...». 110 ero MHEHHIO, YTO UMEHHO
AceeB orkazan l[BeraeBoil B MOJY4YEHUH JODKHOCTH IOCYJOMOWKH B ITHCATEIb-
ckoii ctonoBoit mpu Jlome mucateneii. OH kopuia ceOs 3a TO, 9TO HUYETo TOTna
HE MpeIupuHsul st Toro, 4roObl octaButh LlBeraeBy B Umncromnone, Tem Oonee
OH 3HaJ, KaK BEJIMKO OBbLIO ee JKeJIaHue ocrarbes 374ech. OH TOBOPHI, YTO, KOT/AA
OH cMmoTpen Ha BMmep3umme B Kamy Oapku, Bcerma Bcromunan Mapuny llserae-
By, KOTOpasi epe/l OTHE30M OTCIO/la CKa3aja KOMY-TO, YTO OHAa «IpEeArow€ia Obl
BMep3HYTh B Uucromnose B siex Kambl, yem yesxarh ...». HeBo3MOXKHOCTBH mO-
Moub LIBeTaeBoil yruerana ero. «Meoi Huueco ne coenanu, ymewas ceds mem, 4mo
ovLu ouenv becnomowrol. O, 3mo uHo20a bvisaem oueHb YOOOHO — YYECME0B8aAMb
cebs becnomouinvim. Tocyoapecmeo u mot! OHo Mmodicem 6ce, a Mbl HUYE2O ...», —
ncai oH [1agKoBy.

Cas3ansblii ¢ M. L[BeTaeBoil rogaMu MEPENUCKH, «POACTBOM IyID», HOAIEP-
JKaBIINI ee mociie Bo3BpalieHus B Poccuio, BRICOKO IIEHMBIINI €€ TaJlaHT U, MOXKET
ObITh, OIMH U3 OYEHb HEMHOTHX MO-HACTOSIIIEMY MOHUMABIINI BEINYUHY TTOTEPH, OH
JIOJITO TOTOBHJICSL K TOMY, YTOOBI HAIMCaTh O HEW, U, 10 COOCTBEHHOMY IPH3HAHUIO,
«coeparcusan cebs, 4mobvl HAKONUMb CUTY, OOCHOUHYIO MmeMbl, Mo ecmb ee, MapuHoly.
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Just for you on the title-page.

Oh, Marina, 1'd find it no burden,

And the time has been long overdue:

Your sad clay should be brought from Yelabuga
By a requiem written for you.

All the triumph of your homecoming

I considered last year in a place

Near a snow-covered bend in the river

Where boats winter, locked in the ice ...»

«In Memory of Marina Tsvetaevay, 1942

On June 25, 1943 Boris Pasternak said his final goodbye to Chistopol and went
off to war. Chistopol stayed in his heart forever. He himself understood how important
the touch of the Russian province was for him as a poet. He missed the «godforsaken
town» and all those who were there with him for a long time. He often wrote about this in
his letters to V. D. Avdeev: «4s everyone has departed Chistopol, and we will probably
not be alive when a new war starts, there seems to be no apparent reason to think about
a trip to your city. Meanwhile, especially because I do not cherish the present Moscow ...
vividly and with all my heart I really only want to be in Chistopol and Oxford.

For some people Chistopol remained a bitter exile, but for Pasternak Chistopol
meant returning to real life, it was the starting point in understanding himself. Already
in Chistopol it was clear that Pasternak differed from many writers. The following
extract is taken from a letter of A. K. Gladkov to his brother: «... Boris Leonidovich
was out of competition when it came to nobility, straightforwardness, and easiness
towards many hardships. He came across as a grand and handsome man ...».

Due to the stay in a simple provincial town, Boris Pasternak managed to
keep the voice of conscience and inner freedom that were lost by many of his fellow
writers voluntarily or involuntarily, and, most importantly, he was able to maintain and
strengthen his moral position that eliminated any compromises. This phase of his life
served as a reminder of his mission — to serve the truth, in spite of everything and not
to be unfaithful to it, to inform people about the need of atonement, redemption in this
terrible war, which Pasternak considered retaliation and retribution for lying (translation
of the poem (page 48) into English was not found. Probably, does not exist).

Pasternak understood that it was necessary to rethink the war, to go to a new
level of awareness, «... after people became battle-tested and saw death, looked into
the eyes of danger, have been on the edge of the abyss, one cannot keep them in the
same foolish desolate and mandatory puff, which is not only in the interest of the
authorities, but also agrees with those writers, who are mostly ungifted and creatively
weak people ... people are born, grow up and live not for this purpose». But changes
in people’s minds were much slower than the great poet wanted.



YucTonons B 3TOM eMy 1oMor. VIMEeHHO 37iech OH Hadall IIUKJ CTHXOB, MOCBSIIEHHBIX
namstu Mapunsl 1{BeraeBoi:

«... MHe 6 nenacmou mepewumcs Knuea
O 3emne u ee kpacome.

A pucyio necnyro wiuwuzy

s mebs na 3aenasnom nucme.

Ax, Mapuna, oasno yoice epems,

Jla u mpyo ne maxoii ysc axmu,

18011 3a6poutenHbvlll NPax 8 pexsueme
U3 Enabyeu nepenecmu.

Topawcecmso meoezo neperoca

A 3a0ymuiean 8 npoutiom 200y

Hao cnezamu nycmoinnoeo nieca,
I0e sumyrom 6apracel 80 160y ...»

«Ilamamu Mapunwr [{eemaesouy, 1942 .

25 mionsa 1943 rona b. ITacrepHak oxoHuUaTenbHO pacmpocTuics ¢ Yucro-
moieM u OTOBUT Ha GpoHT. UHCTOMONb BOMIEN B €ro *KHu3Hb HaBcerma. OH U caMm
IIPEKPACHO MOHMMAJ, Kakoe 3HauyeHHe A HEero, mo3Ta, UMeeT MPUKOCHOBEHHE K
poccuiickoil rmyOmHKe. [[0oAT0 OH CKydYal MO 3TOMY «3aXONyCTHOMY TOPOIKY» H
BCEM, KTO BCE 3TO BpeMsi ¢ HUM ObLIT psiioM. OO 3TOM OH 4acTo MUCal B MHChMax
B. JI. ABneeBy: «Tak kak meneps u3z Yucmonons ece pazvexaniucs, a 00 HO8OI 80li-
Hbl Mbl, HABepHOe, He 00JCcU6eM, Mo, KAk 6yOmo Hem SUOUMBIX NpUduH OyMamo
0 noesoke 6 Baui 2copoo. Meotcoy mem, u 8 0cObeHHOCIU NOMOMY, YMO 5 He 00POAHCY
uoinewnei Mockeoi ... JKueo u nenocpedcmeenno écetl Oyuoi mMue, cCoOCmMEeHHO,
monvko xouemcs ¢ Yucmononv u Oxcghopoy.

Jns xoro-to YucTomosap Tak M OCTajcid T'OPbKUM HM3rHaHueMm, a s Ila-
CTepHaKa — BO3BpAIIEHHWEM K IIOJUIMHHOW >XM3HM, TOYKOW OTCYETa B IOHUMA-
HUU camoro cebs. Hamo ckasath, yxxe B Yucrtomone I[lactepHak sipko OTIH-
gaics oT MHorux mucarenedi. M3 mmeema A. K. ImagkoBa Opary: «.. Bopuc
Jleonuoosuu 6vi1 6He KOHKYpCa no 61azopoocmay, npsamooyuiuio, 000podicerameisb-
CMBY U 1e2KOCMU OMHOUEHUSA KO MHo2um auwenusm. On noxasan ceos ... 601buwum
U KPACUBLIM UEN0BEKOM ... )».

Bnaromapst mpeOpIBaHNUIO0 B POCTOM MPOBHHIHATHHOM ropone bopucy Ilac-
TEpHAKy YJaJloCh COXPaHHUTh T'OJIOC COBECTH M BHYTPEHHIOIO CBOOOIY, MOTEpPsSHHbIC
BOJIBHO WJIM HEBOJIBHO MHOTUMHM COOpAThsIMU IO TIEpy, M, INIABHOE, yIalIoCh COXpa-
HHUTb M YKPENUTh HPABCTBEHHYIO MO3UIHIO, HCKIIOYABUIYIO KaKHE-TM00 KOMIPOMUC-
CBI. DTOT 3TaIl €T0 KU3HH MOCITYKIJI HATOMUHAHNEM O €r0 MHCCHH — CITyXKHUTh UCTH-

HEC, HCCMOTPA HU HA YTO, U HE UBMCHSATDH eﬁ, JOHCCTH JIIOJAAM MBICJIb O HeO6XOIlI/IMOM
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JllureparypHo=MeMopuanbHut Mmysze#t «llom yuurexsr

Literature and Memorial Museum «House of Teachers»

Iom L. I. ABzeesa (r. Umecromoxs, yrz. K. Maprca, 76)
House of D. D. Avdeev (Chistopol, K. Marx Str., 76)



OYMILIEHUH, UCKYIUIEHUU B 3TOM CTpallHOM BoiiHe, KoTopyto IlactepHak cuurtai BO3-
ME3MEM U PACIIaTOM 3a JIOXKb.

... U 5 npunommnio cmpawinyio 601iny,
Hapooy sozepamusuyio opyaicoe,

U cmapoe nepedbupams nauny,

U 2opooox na Kame obHapyarcy.

A ¢ nanydel yeusicy 02onbKuU,

U oane 6 cneey, u ommenu noo cniagom,
U oomuku na bepecy pexu,
3aodymasuieiics neped pekocmagom.

U 6 mom dice seuep paszvluyy cemvio

I1oo xananuoio 6 kamennom nooeae,

U na 3umy ceou mpyo ob6ocHyo

B mou komname, 2oe Bvl nomom owvieanu.
Koeoa orce 6esymewro Ha deope

U onu 6ceco kopoue u neuanvHell,

Ha obwem svicmynnenvu 6 Hosbpe
Ouwanun no3HaKOMUM HAC 8 YUMANBHE ...»

(omp. «I padywee na ece usmenum 632750,
1942, Yucmononw)

[TacTepHak MOHMMAN, YTO HEOOXOIMMO TIEPEOCMBICITUTE BOWHY, BEINTH Ha HO-
BYIO CTYII€Hb OCO3HAHHUSA: « ... HEIb3sA NOCIe MO20, KAK 100U HIOXHYIU NOPOXY U cMep-
mu, NOCMOmMpenu 8 21a3a ONACHOCU, NPOWLTU NO KPaio Oe30Hbl, 8bl0epIcamsy Ux Ha
moti Jce 2nynoil 6e30mpaoHoll u 00A3aMeNbHOU MAIOCOOEPAHCATNENLHOCIU, KOMOPAs]
He MONLKO HA PYKY GIACMU, HO U NO OYUle CAMUM NUULYWUM, TH0O0SM 6 DOTbUUHCINEE
HemananmausblM U meopuecku CiabOCUNbHBIM ... He OISl IMO20 00U POAHCOANUCD,
pocau u dcunuy. Ho miepeMeHsl B TOIOBAX JIIOEH 1IN ropas3io MEAJICHHEE, HEKEIN
XOTEJI0Ch BEJINKOMY IOITY.
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B. . ABzeeB. [loprper B. I[lacrepuara. Yucromoxas. I942-F943 rr.
Portrait of B. Pasternak by V. D. Avdeev. Chistopol. I942—1943



MEMOPUANbHH MY3ER® B. IACTEPHAKA

OTH TOABI HE3a0BIBAGMBIX BOCHHBIX JIeT, mpoBeaeHHbIX b. JI. [Tacteprakom B
ropozne Yncrormone, yaanoch yBEKOBEUHTD B TOJ] CTOIETHSA ero pokaeHus 10 peBpans
1990 roma OTKpBHITUEM MEMOPHATILHOTO My3€sl B JIOME, TJIe OH XHJI — 110 Y. Bomonap-
ckoro Ne 75 (ubiHe yn. Jlennna Ne 84). Dto nepBslit rocynapcTBeHHbIN My3eil b. Tla-
crepHaka B Poccun, T71e BBICTABICHB! €ro JIMUHBIE BELIH, COXPAHEHHBIC KUTEISIMU
ropoga. Memopuanbiblii My3elt b. [lacTtepHaka siBIsieTCsi CTpyKTYPHBIM TOJIpa3aese-
aueM MBYK «My3seitHoe o6penuHenne T. YncTomoms».

OTOT HEOONBIIOH JOM, TPEACTABIISIONINH COO0I IPHUMEp ycaieOHO! 3acTpoii-
KH, SIBIIIETCS MaMSATHUKOM apXUTEKTypbl koHIa XIX — Hayana XX BexoB. Ha MomMeHT
sBakyauuu [lactepHaka 371ech una cembs Bacunns AHnpeesnya Basuiosa.

Cewmbst BaBuioBbIX 3aHMMasna OOJBIIYI0 KOMHATY ¢ OKHAMH BO JIBOp, a B Ma-
JICHBKOH YTJIOBOW, C OMHMM OKHOM, BBIXOJSIIUM Ha YIHILy, 1 BUJOM Ha TOPOJICKOH
HapK, MOCEIHIICS MOIT.

«A cnosa paccmampusaio xommamy ... Ona cpeduell 8enuUUHbL U HEBANHCHO
nobenena. Ilocpedune cmenvl udem 6OPOWP C YEPHLIMU U KPACHBIMU NMUUAMU.
Pabouuii cmon bBopuca Jleonudosuua u Heckonvko cmynves. B yeny nododue wkagpuu-
Kka. Ouenv HeyIOmHO, HO 0060bHO ceemilo ... Ha cmone wepnunbHuya, Kyua xapan-
oautetl, n1e3sust 01 OpUMEsl, CMONKA CMapelx nucem ...», — untaem y A. [mamkosa
(«Bctpeun ¢ [TacrepHakom»).

B romuare [TactepHaka ObUI0 OTHOCHTEIBHO XOJIOIHO M OCCHHUMH BedepaMu
HE XBaTaJlo CBETA, O YEM CBHJIETEILCTBYET €TI0 MUCHMO B UUCTOMONIBCKUI TOPOACKOM
komuteT BKII(6).

C Tex mop J10M NMPaKTUUECKH HE M3MEHMIICS ¥ COXPAHWII «IaCTEPHAKOBCKHUID
BuJI. BxoJ B 10M €O /1BOpa, JIepeBsiHHAS JIECTHULIA CO CKPUITYYHMH CTYIIEHbKaMH, TI0]T
CJIETKa IPUXPAMBIBAIOIIECH TTOXO/IKOH 1103Ta, KOTOPYIO OH CKPBIBAJI, X TOT BUJI B TPUXO-
JKYIO M3 OTKPBITOH IBEPU HA BTOPOM 3TaXK€ COXPAHMUIN aTMOC(Epy TeX BOCHHBIX JIET.

W3 nuunbix Bewei bopuca Jleonnnosuya B My3ee IPEACTaBICHbl YEPHUIIbHU-
11a ¥ OZICTaKaHHMK. DTO TaJIbTO ¥ BaJIEHKU MBI BUJIMM ¥ Ha MHOTHUX €10 (hoTorpadusx.

My3eii HOIHOCTBIO OTpaXkaeT He TOIBKO HACTPOCHUE U XapaKTep 1103Ta, 37eCh
COXpAHEHBI 1a)ke caMble He3HAUUTEeNbHbIE AeTanu Obita. OH XpaHWUT B cebe IyX He-
0OBIKHOBEHHOTO YEJIOBEKA, MTOATA-TPAKJaHNHA, TAK OCTPO YyBCTBOBABILIETO CBOE
BpeMsI.
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THE MEMORIATL MUSEUM OF B. PASTERNAK

These unforgettable years of war during which B. L. Pasternak stayed in
Chistopol were perpetuated on the 100th anniversary of his birth, on February
10, 1990, by the opening of a memorial museum in the house where he lived — on
Volodarsky Str. No. 75 (now Lenin Str. No. 84). This is the first state museum of
Pasternak in Russia, which displays his personal belongings saved by the residents.
Memorial Museum of B. Pasternak is a subdivision of MBUK «Museum Association
of Chistopol».

This small house, which is an example of a mansion, is an architectural
monument of the late XIX — early XX century. At the time of Pasternak’s evacuation,
Vasily Andreevich Vavilov’s family lived here.

The family occupied a large room with windows facing the courtyard, and the poet
lived in a small corner room with a window facing the street, overlooking the city park.

«l examine the room again ... It is a middle-sized poorly whitewashed
room. There is a trimming with black and red birds on it in the middle of the wall.
There is Boris Leonidovich's desk and a few chairs. There is a sort of locker in the
corner. It is very uncomfortable, but fairly light ... There is an inkwell on the table,
a lot of pencils, razor blades, a stack of old letters ...» (A. Gladkov «Meetings with
Pasternaky).

It was relatively cold in Pasternak’s room and there was not enough light on
autumn evenings, as evidenced by his letter to the Chistopol city committee of the
All-Union Communist Party of Bolsheviks.

Since then, the house has not changed and saved the «Pasternak» appearance.
The entrance from the yard, a wooden staircase with stairs, creaking beneath the
poet’s slightly limping pace, which he tried to hide, and the view from the open door
on the hall on the second floor have preserved the atmosphere of the war.

As for personal belongings of Boris Leonidovich, an inkwell and a cup holder are
presented in the museum. This overcoat and boots are seen in many of his photographs.

The museum does not only fully reflect the mood and character of the poet.
Even the smallest details of everyday life, in which Pasternak lived and worked,
have been saved here. They keep the spirit of an extraordinary man, a poet-citizen,
so acutely aware of his time.



llacrepxax B Ymcronoxe 20 upuzg I943 r. (dporo B. XK. ABxeena)
Pasternak in Chistopol. June 20, I943 (photo by V. D. Avdeev)



MenmopraxsHut Myse# Bopuca IlacrepHaxa. r. Ymcromoxs

Memorial Museum of Boris Pasternak. Chistopol

Cemps BaBMIOBHX — X03%eB JoMa, rxe xux B. J. [acrepuax
(3 POHXOB MEeMOPHMAXBHOTO My3ef I'.UncrTOoNOAS)

Vavilov's family — owners of the house where B. L. Pasternak lived
(from the collections of Memorial Museum in Chistopol)



Iluesmo B Uncromoasexu#t ropoxexoft mommrer BKI(6) B. J. [lacrepnaxa
| (3 POHXOB MEMOPHAXBHOTO MY3es£ I. Ymcronoxnx)
Letter to the Chistopol city committee of the All-Union Communist

Party of Bolsheviks by B. L. Pasternak
(from the collections of the Chistopol Memorial Museum)




Komnara [lacrepraxa
Pasternak’s room

Bxoz B ZoM BaBMAOBHX cO ZBOpPA llpuxoxas XBAPTHPH, B KOTOPOH xux
(r.Yncromoxns) E. [lacreprax (r. Yucromoxs)
Entrance to the house The hallway of the apartment
of the Vavilovs from the courtyard where Pasternak lived

(the city of Chistopol) (the city of Chistopol)



3unanza HuxozaesHa Helirays
u Bopuec JNeouumopuu IlacrepHax ¢ cHHOM JExe#. 948 r.
(e POHEOB MEMOPHMAXBHOTO MY3esZ I'e UNCTONOND)

Family photo of B. L. Pasternak. Zinaida Nikolayevna Neuhaus
and Boris Leonidovich Pasternak with their son Lenya. 1948
(from the collections of the Chistopol Memorial Museum)




B. l. IlacrepHar
B. L. Pasternak’s photo

[laasTo M BANGHEM,
B RoTopux B. [lacrepHar sanewarxzen
Ha MHOTHX $ororpaduax

The coat and felt boots in which
Pasternak is depicted in many
photos



«JIOKTOP XIUBATO» KAK ®OPMA OSHTEIEXUU

VYuenslit, Gprocod, MOIT, HHKEHEP, CBAMICHHUK — BCE 3TO WIIOCTACH JIMYHO-
CTH, JOCTHTIICH YPOBHS SHTENEXHH (COCTOSHHS IIOJHOI OCYIIECTBICHHOCTH) WIIH
npeObrtust. Crenarh UMsI B OHOW W3 0o0sacTeil OOLIMPHOTO Kpyra ObITHS YeIoBede-
CKOTO POJIa O3HAYaeT €ro yMHOKEHHE, Pa3BUTHE. Y TpaTa KaXk10H JINYHOCTH, €€ CMEPTh
HeceT B cebe ymasnenue Obitust. 11oaToMy, maMsITh 0 IMIHOCTH, OCBOCHHUE €€ JIeNa BbI-
cTymaeT 3a00Tol 00 YKpeIUIeHHH OBITHS, NIEIOM BOCCTAHOBIICHHS Kpyra OBITHS Kak
nenoctHocTH. Hanbonee moiHO mpobiemMaTrKa SHTENEXUH WA CAMOOCYIIECTBICHUS
YEJIOBEKOM Ce0sl IIPOSIBIISIETCS B UCTOPHUH, [I€ KKI0€ TIOKOJIEHHE CO3/1aeT CBOIO (hopMy
npeOBITHS, CBOIO TEJICOHOMHYIO, TO €CTh IIeIeyCTPEMIICHHYIO cepy JKH3HH, KOTopas,
MEXIY TeM, JJIS MOCICAYIOMNX TOKOICHHH BBICTYIIACT KaK IMpEBpalicHHas (opma.
ITo C. H. BynrakoBy, uctopusi, IpOHH3aHa CIIOCOOHOCTHIO K HOBOMY TBOPYECTBY, OO
OHAa BCET/Ia HEUTO HHINBHIyaIbHOE B TPOTHUBOIIOIOKHOCTh THIIHYEeCcKoMy. McTopus Ho-
CHT HE3aKOHOMEPHBIH, J102UUHO-an02uyHbLil Xapakmep'. VIcTopuueckas HayKa H3yda-
€T KOHKpeTHbIE ()OPMBI TTOJTUTHIECKUX, SKOHOMHYECKUX, COLMOKYIBTYPHBIX COOBITHH,
pacrionarast X Kak IOCIIeIOBaTeIbHBIC CTYIIEHH OTHOTO IpoIiecca, HO, MOYXKHO yTBEp-
JK/IaTh, 9TO HAyYHOE OOIIECTBOBEACHHUE YAaBIHBACT JIHIIH OHY OOHATMYUBIITYIOCS CTO-
poHy OBITHS YenoBedeckoro posa. OHO MMO3HAET JIUIIb TEHACHIIUH, a HE UCXOI.

Beixoj Ha mpo0iieMaTiKy HCXo/a, a Clel0BaTeIbHO, POMbICIa HCTOPHYECKO-
ro OBITHS OmpesesieT MeTa(u3uKy HCTOPHHU, OTKPBIBAET BO3MOXKHOCTD «IIOCTPOUTH
¢mnocouio MCTOPUHM M ICXATOJOTHIO M CTAHOBUTCS BO3MOXKHBIM ATIOKAIHUIICHC,
OTKPOBEHHE HE TOJBKO O TMPOILIOM, HO M O TPSIAYIIEM»?.

B macmrabe ka0l KH3HH €CTh CBOM amoOKaJHMIICUC M ACXaToJorus (penu-
TMO3HO€ YYEHHE O KOHEYHBIX Cylb0ax MHUpa W 4YellOBeKa), TI0O3TOMY MbI HE MOXEM,
TO €CTh HE JO/DKHBI YNPEKaTh HAIIM IMPEIIECTBYIOLIME IMOKOJEHUsSI 3a PEBOIIO-
mun XX Beka 3a OONBIIEBU3M, MO0, Ha HAII B3I, OHU €TO HUCKYITIIIN Tparexuci
I'parknaHckol BOMHBI, KOJJIEKTUBU3ALMHU U HHAYCTpUAIN3aluK, B orHe BTopoil Mupo-
Boit BOiHBI (1939-1945 1.). CpaBHMBAsI COMANBHBIA U UICTOPUIECKUNA CMBICIIBI COOBI-
THI, MO)KHO CKa3aTh, YTO COLMAIILHOE MCTHTEIBHO OTHOCHTEIILHO HCTOPHYECKOTO, KOO
HE MpHEMJIET HMEIOLIEr0 MECTO B HCTOPHUYECKUX COOBITHSIX MPEOOPaKEHNUS, SIBICHHS
METaHOWH (MJIH pacKasHIs), MTHOBEHHOH IIEpeMEHBI yMa H CaMOTO CTPOsI OBITHSI JTFOIEH
B CUTYalll¥ HANPSDKCHHON pedIIeKCHH HaJl KOHKPETHBIMH IPOOJIEMaMH CBOETO OBITHSI.

OT4YacTH anmoKaJIUIICUC UCTOPUU U IMYHOCTH Pa3peraeTcs B KyabType, B Ipo-
n3BeneHnu. «Cyowsekt — JInuHocTh — ABTOp» Bomuiomaercs B tekcre. [lo Hemy ero
UACHTH(UIMPYIOT, U OH caM coM3MepsieT ceds ¢ TeM, uTo coznai. Pasperienue amd-
HOCTH B TIPOCTPAHCTBE COIIIYMa W BPEMEHHU HCTOPHUU TPATCAUUHO.

! Bynaraxos C. H. ®unocodus xo3sitctsa / C. H. Bynraxos. T. 1. — M.: Hayxka, 1993. — C. 138-139.
% Tam sxe. C. 228-233.
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«DOCTOR ZHIVAGO» AS A FORM OF ENTELECHY

A scholar, philosopher, poet, engineer, priest — all of these hypostases of a
personality who has reached the level of entelechy (a state of full implementation).
Making a name in one of the areas of the vast range of types of existences of human
beings is its multiplication and development. A loss of any individual, his death brings
derogation of beingness. Therefore, memories about a person, acquisition of the
personality’s achievements functions as strengthening the beingness itself, restoring
the circle of life as a whole. The problematics of entelechy or self fulfillment of a
personality finds its complete implementation in history, where every generation
creates its own form of entelechy, his teleonomic, i.e., purposeful sphere of life, which,
in the meantime, for the next generation appears as a converted form. S. N. Bulgakov
argues that history is imbued with the capacity for new creativity, because it is always
something individual, which is opposed to typical'. History is sporadic, logical-
illogical by nature. History studies specific forms of political, economic, socio-
cultural events, placing them as successive stages of the process, but it can be argued
that the scientific social science grasps only one side of existence of the human race.
i.e. the implemented one. It perceives only the trend, not the outcome.

Approaching the problematics of outcome and, consequently, the aim of
historical existence defines the metaphysics of history, provides an opportunity to
«build a philosophy of history and eschatology, and makes possible the Apocalypse,
revelation, not only about the past but about the future»?.

In each life there is its own Apocalypse and eschatology (religious teaching
about the ultimate fate of the world and man), that is why we cannot, that is, we
should not blame our previous generation for the revolutions of the twentieth century,
for the Bolshevism, because, in our opinion, it was redeemed with the tragedy of the
Civil War, collectivization and industrialization, in the fire of the Second World War
(1939-1945). Comparing the social and historical significance of the events, we can
say that social is vindictive to the historical, the social does not accept transformation,
the phenomenon of metanoia (or repentance), the instantaneous change of mind and
the system of people’s beingness in a situation of intense reflection on the specific
problems of their existence. All this is common to the historical only.

Partially Apocalypse of history and identity is allowed in culture, in a work of
art. «Subject — Person — Authory» is embodied in a text. He is identified based on his
work, and he measures himself against what he created. The range of allowance of an
individual in space of a society and history is tragic.

! Bulgakov S. N. The philosophy of management / S. N. Bulgakov. Vol. 1. — M. : Science, 1993. —
P. 138-139.
2 Op. cit. P. 228-233.



Wnest mpousBeneHus — 3TO Uies CHACEHHs, X0 IPOTUB BPEMEHU B BEUHOCTD.
Kynprypa BOoCIpHHHMAETCsl 4EIOBEKOM KakK O0JACTh COTEPOJIOIMH MM CHACEHHUSL.
B nenom, BeposiTHO, pou3BeeHne — 3T0 00pa3 CMEPTH aBTOpa Ha ONPEJEICHHOM
JTare CBOEH >KU3HHM, OIBIT COCPEAOTOUYEHHS M BOIUIOIICHHS, JOBEJICHUE JKU3HH JI0
BEpPIINHBI, TIe BO3MOXKHO HJICHTU(PHUIIMPOBATHCS 1715 cedst 1 ipyrux. [locie mpounsse-
JICHUS )KN3Hb PHOOPETAcT HHOE M3MEPEHHE U PAa3MEPEHHOCTD, TPEOYIOIIYI0 CBOETO
YCHIIHSI, CBOETO OCBOCHHS M BOIUIOLICHUSI.

B ¢unocodeko-kynmsryponornueckoit kontenuuu B. C. bubnepa KynsTypa ectb
00J1aCTh CO3/IaHMs M BOCTIPHSITHUS ITPON3BEACHNH, BHICTYTIAIOIINX HHCTPYMEHTaMH, IPE-
Ha3HAYEHHBIMH JUIS OOIIEHHMS JIFOIEH B paMKax KOHKPETHOTrO conpyma. B wactHocTH,
MIPOU3BEACHNS 00IAIAIOT CIACAYIOMIMMU YEPTAMH: «@) TPAHCIIMEH B «PE3YIIbTaT» Jie-
ATEIBHOCTH CaMOr0o CyOBEeKTa ITOU JESTEIbHOCTH, IMEHHO KaK HETIOBTOPUMOTO MH/IU-
BUJIA, JKMBYILIETO B TOPU30HTE JIMUHOCTH»; 0) 00paIIeHHOCTBIO K pyromy «S1» kak MHe
HacymHoMy «Thl», OeckoHeuHO OTIENEHOMY OT MEHsI (MHOMY OBITHIO, HHOW BCEOOII-
HOCTH) U OTHOBPEMEHHO — C(HOPMHUPOBAHHOMY B MOEM CO3HAHUH, B MOEM MBIIIUICHUM;
B) TPOM3BEJCHUE €CTh KPUCTALIM3UPOBAaHHAS (DOPMa KOHKPETHOTO OOIICHUS JIFONEH,
oOrajatoniasi COOCTBEHHOM TUIOTHOCTBIO, YTO JaeT BO3MOXKHOCTH OTpaykaTh OOILICHHE
B HEJIpa CO3HAHUSI; T) B IPOM3BEJICHUN MUP BIIEPBBIC IPOU3BOAUTCS (M300peTaeTcs) u3
MEHSI, U3 «IUIOTH» XOJICTa, U3 peun puocodckoro quaiora ... beiTue B Ipon3BeieHuH
BCET/Ia SIBIISIETCS TOUKOI 0OpareHust K OyayiemMy; 1) IPOn3BEACHNE BCETIa aOCOIOTHO
3aBEPILICHO U 3aMKHYTO H BMECTE C TEM OTKPBITO TOMY OECKOHEUHO-PA3INIHOMY JI0BEP-
IICHUIO, KOTOPOE CO3AeT, JOBOAUT JI0 3aMKHYTOI'O KPyra TOJbKO 3pHTENb, YUTATEb,
CITyIIaTelh, COOSCETHHUK, TO €CTh TOT Ha KOTO H PACCYUTAHO CaMO TIPOU3BEICHHE' .

[Iponssenenue ectb MG KNU3HH, €€ TPUHIMIT U IIEHTP, CBEPSISICH C KOTOPHIM
OH MOJKET BBICTPOHTH JKU3HP KaK CBOOOJHOE MpeObITHE. SpKuil mpuMep mpeOsITHs
pucyet B cBoeMm pomaHe «Jloktop XKmBaro» b. Ilacrepnak. Cam poman, GombIie
«popma MBIIICHHUS O JBAALATHIX Yepe3 NPU3MY IATHACCITHIX». OH BBICTPOCH 110
A. M. Ilaruropckomy Tak, kak Oyaro «eciu 0b1 oH caMm (b. [Tacrepnak) ymep B KoH-
[le JBaJaThIX», H00 BpEMEHEM CO cMbICiIoM ObutH JuIst mokoeHus b. [Tactepuaka
Kak pa3 aBaanareie. TpuamaTsie yxe moie aestensHocTa Bomanmga M. A. Bynrako-
Ba, TJI€ BCE I'POTECK, U EAMHCTBEHHBIM OCTPOBOM CMBICIIA SIBJISIETCSI CyMacCIIEININN
qoM. Urak, Opuit XKuBaro — 310 cBHAETENb, B JKU3HU KOTOPOTO HE MPOUCXOIU-
JIO HUYETO, a TOJBKO CIy4aJHch MPOBaJibl. IMEHHO HarpaBiIeHHOCTH K CMBICIY, K
HCTHHE, TTO3BOJISIET €My HE 3aKPY)KUTHCSI B BUXPE PEBOJIOIMH, TPAXKAAHCKOH BOM-
Hel. Cekpet xu3HH 0. )KuBaro — «CMBICIIBI IPOXOIMIIN YEPE3 HEr0», Y HETO HET
MHUPOBO33PEHHUSI, TTOCKOJIBKY OHO MOJPa3yMeBaeT OTPAKEHNUE CMBICIIOB, CUTYAIIUIO,
KOTZ1a CMBICJIbI HE MPOXOJAAT YCPE3 JIMYHOCTD cy61)eKTa. «B MHPOBO33PEHUN CMBI-
CJIBI, OTPaXasch, TEPSIOT CBOIO BEIIHOCTb, HO HE NMPUOOPETAIOT JIMYHOCTHOCTHY.

! Bubnep B. C. OT HaykoydeHHs — K JOTHKE KyIbTYphl: aBa (HIocO(CKHX BBemeHms B XX B. /

B. C. bubnep. — M. : U3x-Bo nmoxutudeckoii tureparypsl, 1990. — C. 401-402.
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The idea of a piece of art is the idea of salvation, moving against time to eternity.
Culture is viewed by humans as an area of soteriology or salvation. In general, a piece
of work is, probably, representation of the author’s death at some stage of his life, the
experience of concentration and embodiment, bringing life to the top, where it is possible
to identify oneself for oneself and others. After creating a piece of art, life acquires
different dimensions and regularity, requiring efforts, absorption and implementation.

The philosophical and cultural conception of V. S. Bibler views culture as
an area of creation and perception of products, used as instruments designed for
communication between people within a certain society. In particular, pieces of art
are characterized by the following: «a) implementation of a personality as a subject of
his activity, as a unique individual who lives within the horizons of the individuality,
into the «result» of his activities»; b) addressing the other «I» as the essential «youy,
infinitely separated from me (another kind of being, a commonality), and at the same
time — formed in my mind, in my thinking; c) a piece of art is a crystallized form of
some specific communication between people, it has its own density, which makes it
possible to reflect communication in the depths of consciousness; d) in a piece of art,
the world is made (invented) for the first time from me, from the «flesh» of a canvas,
from the speech of a philosophical dialogue ... Beingness in a piece of art is always
a point of refering to the future; ¢) a piece of art is always completely finished and
closed and at the same time, open to the infinitely different ending, which is created,
brought to the vicious circle by a spectator, a reader, a listener, a co-speaker himself,
i.e. by the one whom the artwork is designed for!.

A piece of art is a myth of life, its principle and center, checking against which
he can build a life as a free entelechy. A vivid example of an entelechy is depicted
by B. Pasternak in his novel «Doctor Zhivago». The novel itself, is more a «form of
thinking about the twenties through the prism of the fifties». It is built by A. M. Pyatigorsk
asif «ifhe (Boris Pasternak) had died in the late twenties», because the thought provoking
time for the generation of B. Pasternak was the 1920s. The 1930s is already an area of
Voland by M. A. Bulgakov, where all is grotesque, and the only island of meaning is a
madhouse. Thus, Yury Zhivago is a witness, in whose life nothing was happening, but
failures. This orientation to meaning, sense, to the truth, keeps him from the whirlwind
of the revolution and civil war. The secret of Yu. Zhivago’s life is that «meanings, ideas
passed through himy, he has no ideology, because it implies a reflection of meaning,
a situation where meanings, ideas do not pass through the personality of the subject.
«Meanings and ideas reflected in ideology lose their materiality, but do not acquire
personhood». An epoch’s world outlook, is the rule of the average. An outlook of
a personality is absurd, it is rather a unit of the total, painted in the colors of the

! Bibler V. S. Ot naukoucheniya — k logike kulturyi: Dva filosofskih v XX v. (lit. From the science
of knowledge — to the logic of culture: Two philosophical introduction in the twentieth century) /
V. S. Bibler. — M. : Izd-vo politicheskoy literaturyi, 1990. — P. 401-402.



MupoBo33peHue, ) KU3HEHHBIM MUP 3110XH, 3TO FOCIOACTBO cpeaHero. MupoBo33pe-
HUE JINYHOCTH — 3TO a0CypJI, 3TO CKOpee eIUHHIIA OT 00IIero, OKpalleHHas B [[BETa
WHAWBUIYAJILHOCTH. MBI CTaBHM CBOCH IICJIbIO Pa3BUBATh MUPOBO33PCHUE, a HEOO-
XOJIMMO BOCHHTHIBATH JIOOOBH K UCTHHE. MBI 3apaHee 3aroHsieM B PaMKH SIOXU H
[MOTOM YIUBIISIEMCS, YTO MOJIyYAIOTCS OJJHH HUICOJIOTHH .

B xoHTekcTe compmanbHO-PUIOCOPCKON KOHICTIINN HHTEPIIPETAIIHHN, MOXKHO
CKa3arb, YTO LIEJIb [IOCIEIHEN HE BO BXOXKIECHUU B CMBICH, & B IIPOXOXKIECHUU MEKIY
cmbiciamu. He Bo BXOXXICHUU B TCKCT, a IOCTPOCHUEC «KpyTra 6I>ITI/IH)), A€ UHTEPIIPC-
TUPYIOHINH co3/1aeT chepy MEKTY TEKCTOM U KOHTEKCTOM, TEKCTOM U THIIEPTEKCTOM,
MO3BOJISIIOIIUM €MY MPOWTH Yepe3 JIOBYIIKH TEKCTOB M UY>KHX CMBICIIOB, 30BYLIMX
€ro BOIUIOIIATh cBOM uaeansl. Jx. BaruMMo, onupasics Ha cOLMaIbHO-UCTOPUYECKUN
OIIBIT OBITHS HUHTCPIPETAIIUOHHBIX IPAKTUK B rno6an1/131/1py}01ueMc51 MHPE, OTMEYACT,
YTO «MHTEPIIPETALHUS — 9TO HE CHOCO0 CBECTH JIPYroro kK cebe B X0je MPUCBOCHHS,
KyJIbMHHAILUEH KOTOPOTO AOJIKHA CTaTh OJHO3HAUHAsi UCTHHA, CMBICI BcTpeuu ¢ [py-
THM, CKOpee B CMEIIEHUH, H3MEHSIOMIEM 000MX YYaCTHUKOB, HO HE ITOMEMNIAIONIEM UX
B €/IMHBIIA TOPH30HT»?.

Wraxk, poman bopuca Ilacrepnaka «Jloxtop JKuBaro» — 370 poMaH-dHTENEXus,
pomaH-pekBHeM (110 rokosieHnto CepeOpsiHOro Beka, 1o JIOpeBONIOIMOHHOM Poceny,
1o camomy cebe), poMaH-MHTEPIPETaIys, POMaH — SK3UCTEHIIMAIILHOE BOILIOIICHHUE.
He Oynmer mpeyBenndyeHHeM Ha3BaTh €ro POMaH — CIMACEHHBIM IIPOILIBIM O BPEMEHH
nmocoBeTckoi Poccnn, Bpemenn, koraa mo pekoHcTpykiwn C. C. XopyKero ycTaHOBHII-
Cs1 TOTAIUTAPHBIN COLMAJIbHO-AHTPOIIOJOIrMUECKUI TUII, CBA3AHHBIN C IMUHOCTHOM pe-
JYKIHEH, apxau3aiueil 1 HacHiIbCTBEHHBIM IpeobpaszoBanueM. O. C. CenakoBa — 1ooT,
6orocinos, ¢unocod u auTEparypoBen oTMedaeT, uTo b. IlacrepHak cBuaeTenscTByeT
HaM CBOMM POMaHOM O BPEMEHH, KOTJIa «JTFOOUTE OBLIO JIeTde, YeM HEHABHICTH .

«IIpourenue» b. ITacTepHakoM XKHU3HU CBOETO ITOKOJIEHUS KaK €JUHOIO TEKCTa
B KOHTEKCTE COIMaIbHO-MCTOpHYecKor amoxu | momoBuHel XX Beka clenango BO3-
MOXHBIM JUI HETO MPONUTH ILIKOJIy CAaMOIOCTPOEHUS, LIKOTYy MPEOJOTIECHUS TEKCTOB,
HaeH, KylIbTypHBIX opM. «JlokTop JKuBaro» ais Hac — OMBIT MPEBOCXOKICHUS Bpe-
MEHH, MHEPLUHU COLMAJIBHOIO Tella U UCTOPUM, TYIUKOB M HIUOTHU3MA IOBCEIHEB-
Hoctu. B m3BectHolt mepe, bopuc [lactepHak ocyuiecTBuil CBOUM POMAaHOM YAUBH-
TEJILHO cMeloe (DeHOMEHOJIOTHUECKOE UCCIIeJOBAaHUE CBOCTO BPEMEHH, OTMEYEHHOTO
peBoronmsiMu, ['paxknanckoii BoitHoi, H3ITom u T. 1. lapoM eHOMEHOIOTHYESCKOTO
OTHOIIEHHs HaJleJIeHbI NIaBHbIEe Tepou poMaHa — Opuit Anapeesuu JKusaro u Jlapu-
ca @enopoBHa ['niap-AHTuIOBA.

! Maruropckuit A. M. Henpekpamaiomuiicss pasrosop / A. M. Ilsturopckumit. — CII6. : A36yka-
Kiaccuka, 2004. — C. 390.
2 Barrimo JIx. O «Basniosckoii Gamrsey / . Bartimo // Borpocs! gumocoduir. — 2006. — Ne 6. — C. 69.

3 Cenmakosa O. A. Moralia. Dcce, nekuuu, 3ameTku, HHTepBbio / O. A. CenakoBa. — M. : YHUBEpCUTET
JIm. TToxkapckoro, 2010. — C. 548—656.
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individual. We typically aim at developing an outlook, though what we need is to
nurture the love for the truth. We drive a person into the frame of an epoch and then
we are surprised that the result obtained is some ideology'.

In the context of socio-philosophical concept of interpretation, the purpose
of the latter is not in entering into the meaning but passing through meanings, not
in entering the text, but the construction of the «circle of life», where the reader
(interpreter) creates a domain between the text and context, the text and hypertext,
which allows him to pass through the traps of texts and the others’ meanings calling
to realize their ideals. Basing on socio-historical experience of interpretive practices
in the globalized world, G. Vatimmo argues that «interpretation is not a way to
reduce the other to oneself during the acquisition, the climax of which must be the
unique truth, the meaning of a meeting with the Other, but rather a displacement,
amending both parties, but not putting them in a single horizon»’.

Thus, Boris Pasternak’s novel «Doctor Zhivago» is a novel-entelechy,
a novel-requiem (for the generation of the Silver Age, for pre-revolutionary
Russia, for oneself), it is a novel-interpretation, a novel — existential embodiment.
It is no exaggeration to call the novel the saved past about the times of pre-Soviet
Russia, presented in phenomenological reconstruction of S. S. Khoruzhiy as the
time when a totalitarian socio-anthropological type, associated with the reduction
of personal reduction, archaization and forced transformation, was established.
0. S. Sedakova — a poet, theologian, philosopher and literary critic says that with his
novel B. Pasternak testifies about the time when «it was easier to love than to hate»®.

B. Pasternak’s «reading» of his generation’s life as a single text in the context of
socio-historical epoch of the first half of the twentieth century made it possible for him
to learn a kind of self-construction where he had to acquire the skill of overcoming texts,
ideas and cultural forms. «Doctor Zhivago» for us is the experience of overcoming
time, inertia of the social body and history, blind ends and everyday idiocy. To a certain
extent, in his novel Boris Pasternak realized a surprisingly bold phenomenological study
of his time marked by revolutions, the civil war, NEP (New Economic Policy), etc. The
main characters of the novel — Yury Zhivago and Larisa Fyodorovna Lara Guichard
(later Antipova) are endued with the gift of phenomenological attitude.

For example, we can see how Yury Zhivago perceives revolution: «The historic
greatness of the moment moved him so deeply that it took him some time to collect
himself ... What splendid surgery! You take a knife and with one masterful stroke

! Pyatigorskiy A. M. Neprekraschayuschiysya razgovor (lit. Incessant talking) / A. M. Pyatigorskiy. —
SPb. : Azbuka-Klassika, 2004. — P. 390.

2 Vattimo G. O «Vavilonskoy bashne» (lit. On the «Tower of Babely) / G. Vattimo // Voprosyi filosofii. —
2006. — Ne 6. — P. 69.

3 Sedakova O. A. Moralia. Esse, lektsii, zametki, intervyu (lit. Moralia. Essays, lectures, notes,
interviews) / O. A. Sedakova. — M. : Universitet Dm. Pozharskogo, 2010. — P. 548—656.



Hampumep, mpt Buanwm, kak KOpuit JKusaro BocnpiHIMaeT peBoormo: «Bemu-
YHe U BEKOBEYHOCTh MHUHYTHI MOTPSICIIM €T0 U HE JaBaJl OIIOMHHUTHCH ... Kakas Bemu-
KoJIeTTHast Xupyprusi! B3aTb U pa3oM apTUCTHUECKH BBIPE3aTh CTapble BOHIOUHE S3BBI!
[Ipocroii, 6e3 0OMHSKOB, TPUTOBOP BEKOBOH HECHPAaBEUIMBOCTH, IPUBBIKIIEH, YTOOBI
el KITaHsIINCh, PACIIAPKUBAIIUCE TIepe]] HEH U MPUCEIalH ... [J1aBHOE, YTO TeHHAIBHO?
Ecmu 661 koMy-HHOYIb 3a/1a7TH 331a9y CO3/1aTh HOBBI MUp, HAYaTh HOBOE JICTOMCUHCIIE-
HUE, OH ObI 0053aTEIbHO HYXKIAJICS B TOM, YTOOBI €My CIIepBa OUUCTHIIA COOTBETCTBY-
toiee Mecto. OH Obl JK1aJl, 4TOOBI CHaYa a KOHUMJINCH CTapble BeKa, NMPEek/Ie YeM OH
MIPUCTYIIUT K ITOCTPOIKE HOBBIX, EMY HY)KHO OBUIO OBl KPYIJIOE YHCIIO0, KpacHasi CTPOKa,
HEWCIMCAHHAsI CTPAHUIIA. A TYT, HaTe OXKalyicTa. ITo HeOBIBAJIOE, ATO TyI0 UCTOPUH,
9TO OTKPOBEHHME aXHYTO B CAMYIO I'YIITy ITPOIOJDKAIOIIEHCS OOBIICHIIIHBI, 0¢3 BHUMAHHS
K ee xomy. OHO HauaTo He ¢ Havaja, a C CepeIUHbI, Oe3 Harepe/ MoJ0OPaHHBIX CPOKOB,
B [ICPBBIC MTOJIBEPHYBIIUECS OY/IHH, B CAMBIN pa3rap KypCHPYOIIHX [10 TOPOIY TPaMBacB.
310 Beero reHuasnbHee. Tak HEYMECTHO U HECBOCBPEMEHHO TOJIBKO CAMOE BEJTHKOE» .

JKuBaro TroBOpHT 0 PEBONIOIMH KaK O COOBITHH, KaKk O TCHHAJIHHOM IPOH3BE-
JIeHnn uctopuu, rae BcmomanM C. H. BynarakoBa, ecTb MECTO A1 OTKPOBEHHS, ICXa-
TOJIOTHH U aloKaJuIcuca. PEBOMIIOIHS — 3TO 4y/I0 HCTOPUH, €€ OTKPOBEHHUE, KOTOPOE
pasbIrpbIBacTCs B CaMOil cep/iieBUHE OBITHS («B TIEPBBIC MOJBEPHYBILUECS OyJTHU»).
OHO HEYMECTHO M HECBOEBPEMEHHO KaK «CaMO€ BEIIMKOE).

Bompoc BompocoB: 4To AeiaTth ¢ OTKPOBEHHEM, KaK C HAM JKUTb, KaK MM YKHUTH?
JKwBaro BbIOpast KM3HB-CBHACTEIHCTBO. B IIMPOKOM CMBICTIE OH BHIOpaT BO3pO3ICHYE-
CKYIO JKH3Hb, I[JI¢ YEJIOBEK, HE OTKa3bIBasCh OT ceOsl, OT CBOETO, JIaeT U KU3HU pa3Bep-
HYTBCSI B TIOJIHOTE CBOEH. boJiee Toro, oH faet »u3HH, ee coObITHAM UMsl. braronapst mo-
HMMEHOBAHHIO, 0003HAYCHHIO KU3HB N3 OECCMBICIICHHON CTHXUH TTOTy4aeT BO3MOXKHOCTD
cTaTh CMbICIOBOM. [103T Kak BETX03aBETHBIM AJlaM BBIBOIUT >KU3Hb U3 MOTA€HHOCTH U
3abpomenHocTr. 0. A. Xwuparo, Oymyun mosToM, SBHO 3K3MCTEHITHANBHBIA (hrmocod
JKM3HH, KaK BrpoyeM, 1 caM b. [Tacteprak (BcriomHnM «CecTpa Most, %U3Hb», 1917 1n).

Manugecrampeii mmunoctu b. [Tacrepnaka Boictynaer ero poman «/loxrop JKu-
Baro», a Manugecrarmei maHocTd FO. A. XKuBaro xak quTeparypHOTO repost BRICTYIIa-
FOT €r0 CTHXH TPOM3BENICHNUS, STH MAIICHEKHE XOIBI 3 BPEMEHU B BEYHOCTb.

«... A 6 2pob cotidy u 6 mpemuil OeHb 80CCAHY,
U kax cnnasnaomes no pexe niomol,

Ko mne na cyo, kax 6apacu kapasana,
Cmonembvs nONIbIGYM U3 MEMHOMBL ... »"

I/Iﬂeﬂ JIMYHOCTU U HUCTOPUA JIMYHOCTU CONPS’)KECHBI B CTAHOBJICHUH, T/IC OHU

OTOXKACCTBIISIIOTCA, MPEACTABIISAA co0oif HeuTo TPETHC, BBICTYIAIOMICC KaK IMPCACTT
«BCSIKOM BO3MOYKHOM IIOJIHOTHI U LECIBHOCTH BOIUIOMICHUSA UJACU B HCTOPHUN .

! Hacrepuak b. Jloxtop XKusaro / b. [Tactepuak. — M. : ACT, 2014. — C. 189-190 (543 c.).

2 Taum xe.
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you cut out all the old stinking ulcers. Quite simply, without any nonsense, you take
the old monster of injustice, which has been accustomed for centuries to being bowed
and scraped and curtsied to, and you sentence it to death ... And the real stroke of
genius is this. If you charged someone with the task of creating a new world, of
starting a new era, he would ask you first to clear the ground. He would wait for the
old centuries to finish before undertaking to build the new ones, he’d want to begin
a new paragraph, a new page. But here, they don’t bother with anything like that.
This new thing, this marvel of history, this revelation, is exploded right into the very
thick of daily life without the slightest consideration for its course. It doesn’t start
at the beginning, it starts in the middle, without any schedule, on the first weekday
that comes along, while the traffic in the street is at its height. That’s real genius.
Only real greatness can be so unconcerned with timing and opportunity»'.

Zhivago speaks of the revolution as an event, as a brilliant work of history,
where if we recall S. N. Bulgakov, there is a place for Revelation, eschatology, and
apocalypse. Revolution is a miracle of history, its revelation, which is played at the
very heart of beingness («the first ongoing weekdays»). It is out of place and out of
time as «the greatest».

The issue is what to do with the revelation and how to live with it, how to live it.
Zhivago chose the life evidence. In a broad sense, he chose a life of revivalism, where
a person does not abandon himself or rejects something belonging to him, but lets
the life go its way. Moreover, he gives life and its events names. Thanks to the word
and nomination, life turns from meaningless into meaningful. The poet as the Old
Testament Adam brings life out of hiddenness and neglect. Yu. A. Zhivago, being a
poet, is apparently an existential philosopher of life, as well as B. Pasternak himself
(remember the poem «My Sister, Life», 1917).

Manifestation of the personality of Boris Pasternak is his novel «Doctor
Zhivago» and manifestation of personality of Yu. Zhivago as a literary character are
his poems, passages from time to eternity.

«... I'll step into the tomb soon overburdened,
And on the third day, I'll ascent. Into my sight,
As though in a procession for my verdict,

The centuries will flow out of the night ...»’

The idea of the personality and history of personality are associated in their
formation where they are identified as the same, representing something which is
neither the first nor the second, acting as a limit of «all possible completeness and
integrity of the embodiment of idea in history».

! pasternak B. Doctor Zhivago / Boris Pasternak. — M. : AST, 2014. — P. 189—-190 (543 p.).
2 .
Op. cit.
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